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TERMS OF SUBSCRIPTION. 





STAMPED. UNSTAMPED 
Per Year 17s. 4d. + 18s. 0d. 
», 4-Year 8s. 8d. 6s. 6d. 
», Quarter 4s, 4d. 3s. 3d, 


Payable in advance. 

*,* CHEQUES AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fizet-street, Lonpoy, E.C, 
Orriczs: 201, Recenr Srrerr, 

AND 
59, Fierr Street, 

FROM WHICH THB TRADE IS SUPPLIED. 


TERMS FOR ADVERTISING. 











Sixpence a line of eight words. A reduction will 
be made on a Series. 

Advertisements intended for insertion in The 
Orchestra must be addressed either to the Printer, 
Mr. Swirt, 55, King Street, Regent Street, W., or to 
the Publishers, Apams anp Francis, 59, Fleet Street 
(not to the Eprror). All Advertisements must be 
PAID IN ADVANCE, 








\ DLLE. KATHERINE SAMONA, Pianiste, 

will be happy to receive engagements (either Town or 
Country). Address, care of Metzizrn & Co., 35, Great Marl- 
borough-street, Regent-street, W. 





N ISS STOCKEN (Soprano), who made a 

most successful début at a Concert given by Mr. Goup- 
BERG, Of whom she is a Pupil, can accept engagements for Con- 
certs, Oratorios, &c. Address, Miss Stocken, Messrs, Schott 
& Co., 159, Regent-street. 


N ISS BLANCHE REEVES will SING at Mr. 

ASPA’S MATINEE at the Honourable Mrs. Parrrs’, 
Eaton-place, W., Friday, 6th July; Willis’s Rooms, 16th; 
Assembly Rooms, Epsom, 17th; and Assembly Rooms, Mar- 
gate, from 23rd July to 4th Aug., Louis Emmanuel’s “ Tyrolean,” 
R. J. Wilmot's new song ‘! Woodbirds,” Bishop's ‘Tell me, 
my heart,” and John Fulcher’s new ballad ‘* Sweet Scenes.” 
Address, Ollivier & Co., 19, Old Bond-street, W. 








MSS BLANCHE REEVES will SING at 
the Assembly Rooms, Epson, 17 July, and Assembly 
Rooms, Margate, from 23 July to 4 August, R. J. Wilmot’s New 
Song, ‘‘ WOODBIRDS,” J. Fulcher’s beautiful ballad, ‘SWEET 
SCENES,” Bishops ‘“‘TELL ME, MY HEART,” and a New 
Valse, composed expressly for her, by John Fulcher. 
Oxuiver & Co,, 19, Old Bond-street. 


M ISS KATE GORDON (Pupil of Mr. Brne- 
pict) will play at Mrs. Merest’s Soirée, July 13th; 
Opening of the ‘‘ Hall by the Sea,” 14th; Margate, 16th, 17th ; 
Erith, 18th ; Margate, 19th, 20th, 21st. 


i ISS KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
GroreGr’s-noap, Warwick-square, Belgravia. 


\ ISS BERRY GREENING visits St. John’s- 

wood and Kilburn every Tuesday for the purpose of 
giving lessons in Singing ; Belgravia every Wednesday ; Isling- 
ton every Thursday ; Norwood every Friday; Clapham Park 
every Saturday. Lessons in her own neighbourhood ( Bayswater) 
every Monday. For terms address Messrs, CuarpenL & Co., 
50 New Bond-street, W. 


\ ADAME TALBUT CHERER 

Exiza Huenes) requests that all applications respect- 
ing town or country engagements for oratorios, concerts, &c , 
to be addressed to her residence, 12, Taunton-place, Park-road, 
Regent’s-park, N.W. 


N ADAME REILOFF (Soprano), of the English 

















(late Miss 





Glee and Opera Union, will be happy to receive en-| town or country, orfrom Pupils, are to be 


gagements. Address, 1, Clarence-place, Clapham-road, 8. 





\ ADAME DECK SERVANI (pupil of Signor 

Ganrcta) has the honour to inform her former pupils 
She is desirous of acquainting those | to he made to 40, Urraa CHantorre-stager, Fitzroy-square, 
who, by a defective mode of regulating the voice, have impaired 
its intermediate or destroyed its higher notes, that she under- 
takes to restore such voices, and to produce purity of tone, with 
freedom and larity of expression. She is also successful in 

ntirely defects of thro 


that she is now in London. 


correcting e at and nasal voices. 


34, Burton-crescent, Tavistock square. 
M® J. AUGUSTUS HUGHES (Soprano). 


Lrssoxs 1x Vorce Propuction ANd VocAaLIsATION, 
according to the Italian Method. 
TEZACHER ALSO’ OF THE PIANOFORTE. 








GANZ’S SONGS. 


“SING, BIRDIE, SING.” 
Sung by MADAME PAREPA. 
Price Four Shillings. 

“THE MURMURING SEA.” 
Price Four Shillings. 





“THE NIGHTINGALE’S TRILL.” 
Sung by MADAME PAREPA. 
Price Four Shillings. 





‘WHEN WE WENT A GLEANING.” 
Sung by MADAME PAREPA. 
Price Four Shillings. 





“JT SEEK FOR THEE IN EVERY 
FLOWER.” 
Sung by HERR REICHARDT. 
Price Four Shillings. 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQuARE. 


\ ISS JULIA ELTON will SING George 
i Perren’s New Song, ‘‘ My Jamie,” on the 17th of July, at 
Scarborough. 


Mss ANNA HILES will SING George 
Perren’s New Cavatina, ‘‘ When the Cuckoo comes 
again,” at Scarborough, on July the 16th. 


\ ISS ANNA HILES, Prima Donna from. the 

Covent Garden and Her Majesty’s Theatres, is at liberty 
to accept engagements for Concerts or Oratorios. Address, 
No. 9, New Bridge-street, E.C., or, Cramer & Co., 201, 
Regent-street, W. 


N DLLE. RITA FAVANTI begs to an- 

nounce that she has arrived in England, after a long 
absence on the Continent. All communications Concerts, 
Oratorios, Tours, &c., to be addressed to her residence, 28, 
Asinapon Vittas, Kensington, W. 


N ADAME SAUERBREY (Contralto) requests 

all applications respecting Town or Country engage- 
ments for Oratorios, Concerts, &c., to be addressed to her 
residence, 33, MANCHESTER-STREET, Manchester-square, 











NV ISS CUNIGUNDA PELZER requests that 

all letters respecting Engagements, or Lessons of the 
Pianoforte and Concertina, be directed to 72, AtBany Street, 
Regent's Park. 


ADAME ELWOOD ANDREA (Contralto) 
begs to announce that she has REMOVED from 12, 
BEAUFOY-TERRACE, Mata-vats, to 15, SPRINGFI 
VILLAS, Kitsuny, N.W., where all communications 
engagements for Oratorios, and Public or Private 











N ADAME ROUS begs to announce that she 
‘I has resumed her professional duties for_ the ng 
Season as Pianiste. All applications for Concerts, Lessons, &c. , 


or Cramer & Co, 


AA ISS MINA POOLE will SING at Adelphi- 
M terrace, 18th July. For Concerts, Lessons, «c., address, 
174, Camden-road-villas, N.W. 





JUST PUBLISHED. 


_ eS 


FLICK & FLOCK 


(FIREMAN’S) 
GALOP, 


BY 


P HERTEL. 


(4S PERFORMED AT I.M.'s STATE BALL.) 


8... 
Original Edition, for the Pianoforte, solo 4 0 
Concert ditto, transcribed by E, Ketterer ... 4 0 
Arrangement for full Orchestra, in parts 2 0 
Ditto, small, ditto 1 4 


oe ee eer OE) CEC TOreer re reerr erry 


LONDON: 
EWER & CO., 87, Recent Sree. 





Mé&; JOSEPH SCATES, Concertinist and 
‘ Principal Oboist from the Dublin Philharmonic, 
College, and Antient Concerts (pupil of Bannits), has returned 


to Londoy. All communications respecting lessons e- 
ments to be addrésed to hig residence, 68, Gloytester C nt, 
Regentt's-park, N,Ws or tog Messrs Siac 

R. GEORGE PERREN will SING his New 


Songs, ‘‘There’s none so fir as she” and ‘ When first 
the Bells,” at Scarborough on the Ith and 17th of July. 


N rR. GEORGE PERREN will SING his New 
Songs, ‘‘ The Old Green Lane,” “* When first the Bells,” 








“There's none so fair as she,” and New, Serenade by Dr. 
Bennett Gilbert, ‘The Silver Afoony’ av H ate op July 
2ard, 24th, and 26th. ” 


R. GEORGE P. MERRICK (Pianist) requests 

all applications respecting engagements for Concerts, 

Lessons, &c., be addressed 9, SraezaTHam-riacr, Brixton- 
hill, 8. 


M R. JOHN RHODES gives Lessons as usual 
in town on Sati 8; Pianvio ng aud Harmony. 
Address, Mr. Joun Ropes, Crorpon, — 


R. FRANCIS SAVILE CLARKE, receives 
nd attends f nh ru on 
Piano oa Violin. oo apply at 7, Leamington 
Road Villas, Westbourne Park, W, 
OCALISTS WANTED. —Vocalists desirous of 
engagements at Srizus & Poxn's HALL BY THE 8BA, 


‘ p & 
address Mr. Hi is fen 6 











in application. Engagements to be for one week, 
]Vf UstCsEL Lene — Wanted, ‘a situation IN 
I! LONDON as Assistant Salesman, 12 
Address, E. L., 126, Pentonville-road, 

RGAN BUILDING.—-E. FLETCHER, from 


London, Organ Builder, 12, Usiox-srnxst, Ship-street, 
Brighton. 




















through France and Sp 








ERGER-LASCELLES nests all| P\R. STOLBERG’§ VOICE LOZENGE. - 
\ ee town or country e on ts for I Yor invigorating the “cice, and ong 
Oratorios, Concerts, Lessons, &e., to be add: to her resid- | aff of phe Depet, na 4 . 8 
an) too quartes isi, Persian, Lablache, and many of the Ce 1 
we PAPE will be absent . os a tour Sroteamen, ly a he Ky or 











Address—21, Harrington-street, Moruington-crescent, N.W. 





ths of June 
Messrs. 





and July. 
Kiagmay & So: 








To be obtained of all Wholesale and Retail Chemists ip 
United . " 


fit 














- 


























= 
-—_—— 





















































































































THE ORCILESTRA. 


(No. 145, July 7, 66. 








VDUCATION FOR YOUNG LADIES. — 

4 Institution de Madame Rey & Paris-Auteuil, Rue de la 
Fontaine, 29 bis References: MM. Cramer & Co., 201, 
Regent-street ; T. Lloyd, Faq., 42, Finsbury-circus, London ; 
Rey. R. Buller, Liskeard, Cornwall; H. Ronget, Esq., Dover ; 
&c. Prospectuses on application. 


| ay ores HENRY RONGET, Pro- 
; fessor de Chant et d'Etude de Réles, will be happy to 
offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire 

Monsieur Ronget speaks French and English, has prepared 
upwards of fifty pupils now on the principal French lyric stages, 
and is thoroughly conversant with Koglish Operatic and Concert 
business, 

References: Messrs. Cramer & Co, London; MM. FE. 
Gautier, Paulin, et Grosset, Professors at the Conservatoire | 
Impérial de Musiqne; MM. Gérard, Choudens, Musie Pub- | 
lishers, MM. Meyel, Wolff, & Co., Rue Rochechonart, Paris. 
For particulars, address Rug ve Lava Paovonaer, 11, Mon- 
sieur Ronget will he happy to assist any intending pupils, who | 
are strangers in Paris, and recommended by the above gentlemen. | 





her E COURT CIRCULAR, — The leading | 
. fashionable Journal. 


pas COURT CIRCULAR.—The best Weekly 

Paper ; being conducted with special attention to Family 
requirements. It contains all the news of the week carefully 
compiled, comments upon every political and social event of | 
importance, Reviews of New Books, Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse- | 
ments, Foreign Intelligence, Proceedings at the British and | 
Foreign Courts, and everything essential to a-Journal adapted 
to the wants of Society. 


shy COURT CIRCULAR.—Established in 1856. 
Prive Sd. ; stamped, Gd.—Office, 23, Tavistock-street, 
Covent Garden, W.C 


ie Bm COURT CTRCULAR—ANNUAL 
SUBSCRIPTION, £1 16. 


THHE LONDON PIANOFORTE COMPANY 

| Linrreo (‘Trade-mark ‘‘ Dussek & Dussek’’). Manu- 
factories, 30, Lyue sraxer, Camden-road, and at CASTLE-ROAD, 
Kentish Town ; Ovrrice 1s Lywe-strert. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes. which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, ‘Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 

JOHN GEARY, General Manager. 

30, Lyme-street, Camden-road, N. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 
Ashbon-under-Lyne oacecccececccecees ve em, 





Armagh .,... Re Vee ee, , 
BIER nos 0.00.05 00 00 00.00 once 00 cc:ce oc Mew Ot CREE 
Birmingham oo. cc cc ce cc cece ceeeee +e Adams & Beresford, 
Ditto ; . J. B. Tolkien. 
Ba Wm. Duck. 
Ditto plicde one WE od be . +» Milsom «& Sons, 
MEE, i wu-ni.ok'<a ne an 00 wh can ah bape ee Be 
DONG a vile cals d Ui od cette oo db Ue ob Win. Brunt. 





W. E. Spragg. 
G. Vastea. 
©. Hale & Co. 


BUT onic cave cece ve cece be owes cece 
CANLEVOUTY cecccececreveeveceeess 
Cheltenham 





BN ioicnccathncksonchs sect edenth ee Seeeee 

MEE) 'vc-on.us oo cu na ae 4arveide o0:an une ieee ae 
CUifRemr icine veloc vo débeicd¥aled ve each 4) MM Barzigon, 
Dublin wa Perr: FF ts 
DD oe 0c 00 6c ce ee ... EB. Jobson. 

Ditto . Wm. Methven & Co, 

“ah rR ners 
Edinburgh sevececececese se GOhn Purdiio, 

Die si coldewesowelgccicoceece oe onj RaveRBON & Co. 

SUMED. c:tsiinsati nm ao an nbd hk oak oan il 
BastbOeir 0) vias bebe dd he vocbleslen db de oe Me W0i Mona, 
G]haSGOW ., 0040 0002000 vo rr veve rene ee Jp Muir Wood & Co, 
BEV EFOPE 05 00 00 00 00 00 00 00 00 00 oe ones F. Child. 
Hatlifaat’ . 0.20 ceceeeccsecsvovassae.. Wm. Hominway, 


ob oe da db.ten0 te eee. 


Hartlepool .. 6+ v0 ve ance ee 
Ys . J. Wood, 


Huddersfield .. kvee kehune hie 
Leamington .. ceovccnvicosoes Dx. Mander. 
Liverpool EAPC. Se 

Ditto io ccccliedib diced ei. KF Blndkdhaw @& Co, 





Ditto og ceccne sewer eeeees coveeeae JS. Smith & Songs, 
ED ov on 5s eo 6059 £0 (060 00 60 00ees6 T. S. Beswicke. 
Manchester fo... Ache ee ee ee ee es Time & Addison, 


DIMA ..coco.n ee enerisrseneeepavaqe: 64 ae AED 

MEE .. As. cv-on co ¥b 00 abe 6000 SR ps be nL 

Ditto oc. cc ciwecseeeesvebenseeess Meners,’ Forayth, 
Nicwcastl o. ce vvnerc ee ssceeeceseeree Nicholson & Son. 
Plymouth .. oebs ccedecesce MERE EOOG. 
heading .. s+ . Miss Bintleld, 
Blourbridge wecececes ... TL Simms. 
Aritider land oo... ccc ce tee deaesees GLI. Vincont, 
I, Sharlane. 


J. Berenger & Sous, 





Wiwatow | 5 oye segs welee ceed es weweet as 
Upper Norwood, South Norwood, and) 
petal Pahaed .ivccess 


sevhcoeeee 
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GROVER & BAKER'S 
ELASTIC STITCH AND LOCK STITCH 


SEWING MACHINES, 


150, REGENT STREET, LONDON. 


THE 


CASH PAYMENT ASSOCIATION 
LIMITED. 
OFFICES: 11, WATERLOO PLACE, PALL MALL, S.W. 


RPP LLL LAL PLL LL PLL LLL 


TT" IS Association has been formed for the 

purpose of extending to customers, who are willing to 
pay realy money for the purchases they make, the benetit of 
the discount which is now generally allowed only on extensive 
sales for cash, and which is denied in the small transactions of 
every day life. Many householders pay ready money, without 
thereby obtaining more favourable terms than are granted to 
those who take credit. it is well known that prices are not 
regulated solely by the current cash value of the articles sold, 
and that the long credit which tradesmen are ubliged to give, 
and the losses they incur by bad debts, enhance the prices 
charged to ready money customers, It is evident that if such 
customers could combine, a system so inequitable could not be 
maintained. It is also apparent that ready money transactions, 
if kept distinct from those in which ¢redit is allowed, can 
be made beneficial not only to customers, who are able to 
purchase at the lowest possible price, but also to tradesmen, 
who thereby obtain the advantage of increased available 
capital. 

These assertions are not based on theory only: the ready 
money system has already been tried on a large scale among 
special classes, Whose members have united for the purpose of 
carrying it out. It has been found in the highest degree 
sutisfactory, both to customers and to retail dealers. The dis- 
count obtained ranges, according to the nature of the Trade, 
from 10 to 25 per cent. 

The Cash Payment Association affords to its Subscribers that 
opportunity of combination which alone can command the full 
benefit of the system. It has obtained for those who join it 
highly advantageous tering from tradesmen of every description 
in all parts of the metropolis ; others will from time to time be 
added to the periodical list, which will be printed by the 
Association and supplied to Members on application, and the 
list will specify the amount each dealer is prepared to allow. 
Kach Member will thus have the opportunity of dealing with 
tradesimén who, in consideration of the large body of cash 
customers bronght together by the Association, will supply 
him on terms far more advantageous than he can obtain else- 
where. 

Any person may secure the advantages of the Association by 
the Anunal Subscription of Ten Shillings. 

A ticket, not transferable, will be issued to every Subscriber, 
which, if shown in the shop of any tradesmen registered in the 
lists of the Association, will entitle the holder to the rate of 
discount specified in the periodical circular. A charge of 6d, 
will be made for the lists. Additions will be constantly made to 
the list of tradesinen as the number of Ticket-holders increases. 

Ticket holders are not Shareholders, and do not incur any 


liability whatever, 
JOHN LAUNDON, Secretary. 
Payments may be made by P, 0. Order, payable to the 
Secretary, at the Post-oflice, Charing-cross. Enquiries will be 
answered at the Offices of the Association on personal applica- 
tion, or on receipt of stamped envelope 





VINGT MELODIES, 
CHANT et PIANO, 
Par. CH. GOUNOD. 


Price 10s. 


< Tee CRAMPS .0 cc cic eccccecbbcccecsceeceecccs BOFADgeP, 
» Souvenir 2. ......cscesecececessceeeee A, Do Lamartine. 
. Ave Maria 


ne 


4. Le Premier Jour de mai .......+seeeeeceeeeeenss DPasgerat 
Cy SE CUE OUD, vant 60snde co tsccpeeeesececeec sas ae 
GO. WRN oe de ca cs ceccccesescees because atte, CHE Ee 
7. Chant d’automne. 

8. Le lever vecgeceese or eecedscnsceessecee Alfred de Musset, 
D, Vewise .. 5400090 ceacce ce cecces de oe ob co Aled da Musset 
Rr rer Poeecceose Victor Hugo. 
FE. Ee VON oe cc cccc cs cocceecccgeces secegs Sse LANNE 


_ 


2. Le Joifcervant .. 0... ceed eteccceccetoccecess Dergnger’. 
. Chanson de printems ...........+..s... Eugene Lourneux. 
RD rn he eee ee 
. Ni Vor nila grandeur... ...,....0.+e00 00 cece, L& Fontaine. 
16. L’Ame d’un ange (La Rondinella) .... Théodore de Banville. 
17. Jésus de Nazareth (2.0.66. ce eee ce cceeee cee A. Borte. 
18. Mon habit... 0... cessecne seen eeveteeesevess Granger, 
19. Le chant d’Muryclée., 0... .c06+ccricereinesacecees Ponsard, 
Letter eK 


Cranezn & Co. Limited, 201, Regent-street. 
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rFAHE SYLVAN ECHO, A very pleasing echo 


song by Masinr. Price 3s, 
Cramer & Co. Limited, 201, Regent-street. 





Who’s your Doctor? 


I HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS. 





GRETTON’S MENUETTO 
® TRIONFALE. 4s. 





Caaxen & Co Limited, 201, Regent-street, 


BETHLEHEM 


(A CHRISTMAS CAROL.) 
By CH. GOUNOD. 


LPP rrnm™" 


6. d. 
CHORUS. ....-cidsees te gitve adie © 
VOCAL SOLO Wier 


FULL ORCHESTRA (Parts).... 5 0 


__In this quaint Pastoral M. Gounod has happily given us his 
idea of the Shepherds’ wnusic at the Nativity—a simple, touching 
melody. such as might have been sung to pipe and tabor—and 
which will remain as one of this great Master’s most charming 
and characteristic inspirations. ™ 





In “Bethlehem,” a Christmas carol, M. Gounod has seized 
the opportunity of writing in the pastoral style, for which he 
has always shown so steady a partiality. The opening pastoral 
symphony in C will remind the hearer of themes both in ‘ Faust” 
and of ‘‘ Mireille,” especially of ene in the latter; but it is 
probable that the composer has intended to suggest the nativity, 
aiter the fashion of Handel in “ Messiah,” by a melody such as 
the Calabrian Pifferari may have sung. The first symphony, for 
horn and wood instruments only, has a sustained pedal bass; 
in the second, in G, for strings, the harmony is varied ; while in 
the third, in F, the pedal bass is resumed. The effect of this 
device is quaint and characteristic, if not beautiful, and it has 
the result of lending extraordinary brilliancy to the voices when 
in full harmony they chant the third verse of the carol. So 
thoroughly did “ Bethlehem” please the audience that it was 
loudly encored.—Daily Telegraph. 





LONDON: 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 








GOUNOD'S NEW ANTHEM, 


nw 


“BY BABYLON’S 
WAVE.” 


PSALM CXXXVII. 


CIPI Si: 0500004900 40%4905 58 
VOUR Ts BORO. onn0n wenviasaindives 


d. 
0 
0 
FULL ORCHESTRA (Parts) .... 0 


ow w* 





This lovely paraphrase of ‘‘ Super Flumina” is in Gounod’s 
best manner ; full of light and shade—of pathos and Pome yi 
and equally effective in the drawing-room as in the Church or 
Concert Hall, 


“By Babylon's Wave”—the last and most ambitious of the 
minor pieces performed—is, in fact, a setting of the hundred and 
thirty-seventh Psalm. The music being, of course, written toa 
French text, it has been necessary to paraphase the ordinary 
version—a delicate task, admirably performed by Mr. Farnic. 
The Psalm opens with an orchestral introduction in C minor—a 
key for which M. Gounod seems to have a great predilection. 
lt is chiefly noticeable for a very plaintive phrase given out by 
the wood instruments in succession, The first movement, 
n C minor, three-four time, the four voice parts being unacvom- 
panied, except by the organ, sets forth the desolation of the 
chosen people, and expresses to admiration, in its melancholy 
sweetness, the longing with which the Israelites, captive in the 
aril Babylonian plains, must have yearned for their land, 
abounding in the olive and the vine. A change to common time 
marks a moilification of feeling on the words— 

“ Thro’ our harps that we hung on the trees, 

Goes the low wind wearily moaning,” 

the phrase on the Jast line suggesting in its “dying fall” the 
wailing of the: breeze, while the vibration of the trembling 
strings is imitated by the voices echoing the last notes a bouche 
Sermée, supported by the strings and harp. Cunning is the de- 
vice by which M. Gounod has kept the orchestral instruments 
silent until they come in with this striking effect. A new subject, 
vigorous and bold in character, is employed to tell how the 
Assyrians victors call on their captives to sing to them, and the 
final cadence of this short movement. will not fail to Yemiud many 
readers of Mephistopheles’s first speech to Frau Schwerlein in 
“Faust.” Then follows a fugue on a capital subject, but only 
worked fur three voices, the sopranos coming in a new 
theme in G major, on the protestation that Jerusalem shall never 
be forgotten by her exiles. The prophecy that Babylon 
shall be destroyed is embodied im the final movement 
in C major, three-four time, remarkable Rd one exceed- 
ingly picturesque passage on the words “Thy babes shall 
be taken and dashed,” and for its sustained power, 
but brought, as it seems to us, to a somewhat abrupt con- 
clusion. On the whole, however, it must be acknow 
that M. Gounod has set the sublime words of the Psalmist w 
genuine poetic feeling. —Daily Telegraph. 





LONDON : 
CRAMER & CO., LIMITED 





201, REGENT STREET, W. 
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THE TWO LOVES. 
I. 
Two loves are giv’n to man— 
A maiden and a sword! 
I know not which by youth 
Should be the best adored. 
Sweet, sweet, is ladye’s love, 
Breathed softly in a sigh, 
But sweeter, far a-field, 
The victor’s charging ery ! 
The maiden false may prove, 
And from my heart may sever, 
But faithless from my side 
Parteth my good sword never ! 


ll. 
The rust of time will cloud 
The beauty’s sunny brow, 
And dim the love-lit eye 
That smiles upon me now: 
Gone, gone, her maiden grace, 
Her lissome form grown frail,— 
But thou, O strong bright sword, 
Shalt never fade nor fail! 
Let woman then grow old, 
Her hey-day fied for ever, 
From beauty—ay, from youth, 
Parteth my good sword never! 
Henry Farnie. 








PROVINCIAL. 





An amateur dramatic performance will be giyen 
by the members of the Manchester Literary and 
Dramatic Reading Society, connected with the 
Athenwum, in the Library-hall of that institution 
on Thursday, July 5th. The proceeds will be in 
aid of a fund to assist the widow of the late John 
Critchely Prince, a Lancashire poet of genius and 
talent, widely known and respected in the county. 





Miss Marie Wilton and the company from the 
Prince of Wales Theatre are in the second week 
of their engagement at the Prince’s Theatre, 
Manchester. There has been no change in the 
performances. Byron’s ‘‘ £100,000,” and the same 
author’s burlesque on “ Lucia di Lammermoor,” 
are still attracting full houses. The comedy is of 
the domestic order, and has the great merit of 
originality. The characters are well represented, 
some of them strikingly so. Joe Barlow by Mr. 
Ray, Alice by Miss Marie Wilton, and Pennythorne 
by Mr. J. Clarke, are highly artistic personations. 
The burlesque is full of fun and far-fetched puns, 
and there is also some good singing and dancing. 





The authorities of St. George’s Church, Shef- 
field, have at length decided to carry out such 
alterations and extensions of their organ as will 
render it worthy of the ability of the talented 
organist of the church, Mr. Perceval Phillips. 
The present instrument, although of ordinary pro- 
portions, does not afford that scope which an 
organist of Mr. Phillips’ ability should have at 
his command, nor is it worthy of the church 
which is now so popular as the place from which 
may be said to issue that universally-approved 
aid to public worship — Mercer’s hymn-book. 
Under the auspices of the author of this book, 
the Rev. W. Mercer (incumbent of the church), 
and an energetic committee, the enlargement of 
the organ is now to be carried out at a very con- 
siderable cost, but the result will enable the con- 
gregation of St. George’s to point to their organ 
as the largest and most complete instrument in 
the town, The scheme for the organ embraces 
three manuals, and a pedal organ of five stops. 
The specification, as drawn up and placed in the 
hands of Mr. Brindley, organ builder, Sheffield, 
for execution, contains 32 stops, distributed as 
follows :—Great Organ: 1. Double stopt diapason; 
2. Open diapason; 8. Stopt diapason; 4. Viola-de- 
Gamba; 5. Principal; 6. Twelfth; 7. Fifteenth ; 
8. Mixture, five ranks; 9. Double trumpet; 10. 


Lieblich gedact; 13. Salicional; 14. Gemshorn; 


15, Lieblich flote; 16. Clarinette. Swell Organ: 
17. Double stopt diapason; 18. Terpodian; 19. 
Stopt diapason; 20. Viol d’amour; 21. Mixture, 
three ranks; 22. Oboe; 23. Trumpet; 24. Oboe 
clarion. Pedal Organ: 25. Open diapason; 26. 
Bourdon; 27. Bass flute; 28. Quint; 29. Trumpet. 
Couplers: 30. Great to Pedal; 31. Swell to Pedal; 
32. Swell to Great. There are also three compo- 
sition pedals to the great organ. The amount of 
doubles, and the judicious combination of reed 
stops in the above specifications, will impart to 
the instrument great weight and grandeur of 
tone, while the mixtures appear to be sufficient to 
add brilliancy to the whole; even through the 
pedal organ, by the aid of a quint, a feature often 
neglected in church organs. 





The Brighton Guardian gives the following 
description of the theatre at Brighton, which is 
now being entirely re-constructed from the designs 
of Mr. C. J. Phipps, F.S.A., under whose direction 
the new theatres at Bath, Nottingham, and South 
Shields, have lately been erected:—“The late 
arrangements of the interior will be entirely 
removed, and the whole ‘auditorium’ will be 
reconstructed upon a plan which possesses con- 
siderable excellence. The width of the ‘house’ 
throughout will be increased by the addition of 
the two passages on either side of the main walls, 
and which are now used for entrances to the pit, 
gallery, and stage. The new pit will accommo- 
date above 500 persons, allowing each person 
more room than formed the basis of the estimate 
made for the late house in this section. In front 
of the pit will be two rows of Orchestra Stalls. 
There will be three tiers of seats in the new 
house. The first tier will comprise the Dress 
Circle and Balcony Stalls, and will be approached 
by a separate entrance and staircase. Attached 
to its corridor will be saloons, and retiring and 
refreshment rooms, The Upper Boxes, or second 
tier, will likewise have a separate entrance and 
staircase, a continuation of which will lead to the 
Amphitheatre (or third tier) in front of the 
Gallery. The second tier corridor will also have 
its saloon and retiring and refreshment rooms, 
similar to those on the first tier. Behind the 
Amphitheatre will be the Gallery, sufficient to 
hold from 600 to 700 persons, and having its 
separate stone staircase. Besides these general 
divisions, arrangements are made for ten private 
boxes. The entire capacity of the ‘auditorium’ 
is for about 2,000 persons. The proscenium 
opening will be 30 feet wide. The height from 
the pit floor to the centre of the ceiling will be 
about 42 feet. So far as we can gather, the 
comfort of the audience in every department has 
been well studied. For instance, the Dress Circle 
and Stalls are intended to be furnished with 
spacious arm chairs. From the peculiar form of 
the plan, we believe there will not be one seat 
with its back to the side of the house; but every 
auditor will have a good and a front view of the 
stage. The iron columns supporting the Box tiers 
are intended to recede on the Dress Circle level, 
so that there will be two rows of stalls with an 
uninterruptedly clear view. The Upper Box tier 
will also be thrown back, thereby improving not 
only the appearance of the house but affording 
more scope of view. Behind the curtain large 
scene docks, painting galleries, dressing rooms, &c., 
&c., are already in course of construction.” 





Mr. James Coward, organist at) St. George's 
Bloomsbury, and late of St. Mary’s Lambeth, re- 
ceived a short time ago at a meeting of the vestry, 
churchwardens and congregation of the latter parish, 
a very elegant silver salver and superb claret jug, 
as a testimonial on his resigning his post as organist 
after twenty-three years service, Mr. Coward, as our 
readers know, has been for some years organist at 
the Crystal Palace. The organ at St. George's, 
Bloomsbury, although not so large as that of St. Mary’s 
(Lambeth) is one of the finest of Bishop’s, and, for 





Trumpet; 11, 2nd trumpet. Choir Organ: 12. 
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Her Masnsry’s Tuearre. 
Mozart's comie opera, “ Il Seraglio”—a work 
comparatively little known in England — was, 
agreeably to the promise of Mr. Mapleson’s opening 
announcement, produced at this house on Satur- 
day, with as powerful a cast, perhaps, as ever was 
accorded to any rendering since the work was pro- 
duced at Vienna in 1782. Essentially German, 
like “I Don Giovanni” and “ La Nozre de Figaro,” 
“Il Seraglio” never goes so well as when it is in- 
terpreted by Teutonic singers, and inasmuch as the 
presence of Italian artists is annually be- 
coming “fine by degrees and beautifully 
less,” it is not at all to the disadvantage of an 
English public that they should hear the lovely 
creations of Mozart’s genius as sung by his 
countrymen and countrywomen, albeit the words 
issuing from their lips are of a purer character—in 
spite of a somewhat insufficiently accurate accent— 
than those harsh and guttural accents which al- 
ways render the impression all but positive; that 
those who use them will sometime or other tie 
their tongues in a knot. At this date of the 
nineteenth century there is no need either to 
write an analysis of the somewhat vague and vapid 
libretto, which the strainsof Mozart hasimmortal- 
ised, or to explain the nature of his rhythmetical 
constructions, which are sufficiently grateful to 
the ear, without the distortion or the description 
of a clap-trap pedantry, which is at the pains to 
explain how this or that number is free from con- 
secutive fifths and octaves, or to show why such 
and such resolutions are of peculiar quaintness 
and originality. It is enough to deal with the 
work itself as it has been presented, after an 
interval of many years, and to chronicle a success 
which has not often been with any work more 
positive than as regards “Il Seraglio” on 
Saturday. On this occasion, the strength of the 
cast will offer some idea of the admirable manner 
in which the operaitself was presented. Tietjens was 
the Constance, and Sinico the Biondina; Dr. Gunz 
—who made his rentrée—the Belmont, Rokitansky 
the Osman, Stagno the Pedrillo, and -Foli the 
Selim—an ensemble that may be equalled, but not 
surpassed. How much at home each of these 
artists is with the music it was, indeed, easy to 
perceive; for not only did they sing their respec- 
tive parts correctly, but they distinctly proved 
how fully they entered into the mind and spirit of 
Mozart, and revelled in the frolic and fun his 
music was written to represent. Where all was 
so excellent it may seem invidious to single out 
any one individual for especial praise; and 
yet it would be an act of positive injustice 
were not attention especially called to the 
manner in which Tietjens enunciated the two 
great airs Mozart was at the pains to provide for 
his heroine, “Ah! la gioja wn lampo,” and “Che 
pur aspiro.”’ Never did this great prima donna 
appear to greater advantage than in these charm- 
ing specimens of vocal taste and melody; and in 
saying this the highest encomiums that can be 
passed upon her are most justly awarded. On 
Tuesday, when this opera was again repeated, the 
same results were obtained—results which both 
band and chorus, under Sig. Arditi’s careful and 
painstaking direction, assisted on each occasion 
to produce, Although the season is rapidly 
waning, and intimations already warn the public 
how soon it will be a thing of the past, it is most 
earnestly to be desired that “ Il Seraglio” should 
be repeated as often as possible, inasmuch as the 
more frequently it is afiched, #0) is it) certain 
to return a rich harvest commensurate with the 
deserts of the active and indefatigable entre- 
preneur, Mr, Mapleson, 

On Thursday, Meyerbeer’s ‘‘ Roberto,” was an- 
nounced, of which we shall reserve our remarks 
for our next impression, 











its size, probably one of the best in London. 


The number of patients relieved at for diseases 
of the heart, 67, Margaret-street, was 120 
during the week. 
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CONCERTS, 


Musicau Union. 

The eighth and last of the matinées of this highly 
and deservedly popular institution was given on 
Tuesday, when the following choice and well 
balanced program was presented to the subscribers : 
—Trio, C minor, Op. 66, Mendelssolin, pianist, Herr 
Lubeck; Septet; E flat, Op. 20, allegro, andante 
with yariations, scherzo and trio, andante and finale, 
Beethoven ; scene and air, “ Richard Cweurde Lion,” 
Benedict; violoncello solo, ‘ Litanie,”’ Schubert ; 
pianoforte solos, Various, Lubeck and Beethoven ; 
barearolle, “ Oh voulez-vous aller,’ Gounod; grand 
septet, D minor, Op. 74, piano (Herr Jacl), oboe, 
horn, violoncello, and C bass, Hummel; pianoforte 
solos, Herr Jaell. Executants—lst violin, Herr 
Leopold Auer; 2nd violin, Herr Ries; viola, Herr 
Goffrie; violoncello, Signor Piatti ; flute, Mr. R. 8. 
Pratten ; clayinet, Mr. Lazarus; horn, Mr. C. 
Harper ; oboe, M. Barret; bassoon, Mr. Hutchings ; 
C bass, Mr. Howell; pianists, Herr Lubeck and Herr 
Inell ; vocalist, Mame. Parepa ; accompanist Herr W. 
Ganz. It willbe seen that this concert was exceptional, 
inasmuch as Mime. Parepa was engaged to give diver- 
sity to the program, in which she fully sneceeded, 
since she was singing her'very best, so as to insure 
the warmest plaudits. It would have beén impos- 
xible to have selected a more chatming specimen of 
Mr. Benedict's best compositions than the scena and 
air from *' Richard Ceur de Lion,” of which this ac- 
complished lady made choice. Of the merits of the 
several executunts it is not practicable to speak in 
other terms than may appéar extravagant to those 
who were nob present to be charmed by. their 
several performances:: We must be content, 
therefore, with saying that each did his utmost to 
produce an ensemble that could but gratify those who 
have the discernment to understand purely classical 
music and the excellence of its interpretation. A 
word, however, may not be out of place with respeet 
to Signor Piatti, sinee it is only bare justice to this 
artist to say, that having been found fault with in 
a recent nwnber of the Orchestra, praise when 
thoroughly anerited onght also to be as equally 
awarded. This brilliant vieloncellist certainly never 
played better cither in combination with the other 
artists, or in the Sehubert Solo, which he interpreted 
80 48 positively to make his instrument sing. Two 
such pianists as Jaell and Lubeck—the chefs of their 
order—haying been brought together commands 
that the day of such.an event showd be ‘marked 
with white. chalk.” We learn from Mr, Ella 
that “The, Musical, Union”. lis this year had 
a larger subscription than in. any preyious season, 
aud from practical .experience we can,.most wo- 
hesitutingly say that a more brilliant or satisfactory 
succession of Concerts,,of sound classical music, 
executed by first-rate. performers, has uever been 
heard in Tondon. 


The first concert of the May Fair Choral Union 
took place on Wednesday evening, 27th June, at the 
Queen's Concert Rooms, Hanover Square. The large 
rovin was crowded with a fashionable audience. The 
first part consisted of Dr, Fowle's Hymn of Praise, 
and ‘selections from Haydn, Mendelssohn, &e., all 
sing in Chorale With full band accompaniment. 
Muny of the pieces were deservedly applauded. The 
prominent feattire however, was the recitative “ And 
(¥od suid,” and aria “With verdure clad,” intro- 
ducing Miss Blanche Reeves. It is quite certain 
that’ this gem of Haydn's could not have been com 
posed expressly for the young lady, but it almost 
Beemed as ifthe vocalist had been created for the 
music, so perfect was her execution, voice, style, 
and gesture. The recitative was powerfully 
declaimed, and the aria deliciously warbled; the 
audience eagerly ahd '‘énthtsiastically encored, 
and the aria was~ repeated. The second 
part. opened with Auber’s charming overture 
Le Domino Noir,’ which: was \capitally played ; 
then followed Ame’s. ‘!\Y'empest’? music: sung: in 
Chorale, ‘‘ Where the bee sucks" and Caliban's 
song being derervedly encored. Miss Blanche Reeves 
appeared again to.sing Bishop's old song, ‘* Tell me, 
ty beart,” aud the warm seception she received, 





-» , 
must have been highly gratifying to her. We have | tion of Mr. Hohler for Mr. Sims Reeves, prevented 


often heard this beautiful specimen of Bishop's | 
genius, butcertainly never heard it more satisfactorily | 


rendered. It was, of course, loudly applanded and 


encored, the young lady, however, singing a new 


song, ** Wood birds,”* with such effect that the audi- 
ence were fain to encore again. 


Dr. Williams con- | last producing golden fruit. 


from appearing by domestic affliction. We regretted 
to hear that Mdme. Sainton-Dolby’s absence was 
attributed to a similar cause. The labours of the 
directors in a musical way, backed by the intelligent 
and unwearying co-operation of Mr. Manns, are at 
The Crystal Palace 


dueted, Mr. Webb (of Her Majesty's) led the band,| music is distinctly amongst the best things in 


and Messrs. W. Carter and R. J. Wilmot most) 


effectively presided at the pianoforte. 
Mons. Mottés, the French fort tenor, gave a plea- 


London. 


Mrs. J. Holman Andrews gave an entertainment 
at her residence, 50, Bedford Square, on Tuesday, 


sant matinée at Collard’s Rooms on Monday, when | where the ladies and gentiemen of her amateur 


he was assisted by the sweet rimbombo of Signor | 


vocal classes presented an excellent performance of 


Campanella, by Signor Ciabatta, Miss Berry Green-| Mendelssohn’s ‘Lauda Sion,” the solos being 


ing, Miss Eleanora Wilkinson, Signor Caravoglia, 


Conductors, Signor Francesco Berger and Signor 
Zamboni. Mons. Mottés pleased very much in De- 
pret’s charming romance, “Te souviens-tu?” and 


in Zamboni’s ‘ La feuille °—a clever composition. | performed. 


| rendered by Mrs. Holman Andrews, Miss Arabella 
Mr. Aptommas, Master Coker, and Herr Lehmeyer. | Smythe, a young lady possessing a clear and telling 
| soprano, Miss Webb, Mr. Trelawny Cobham, and the 


| Rey. W. 


G. Martin, all of whom added much to the 
general effect, the work altogether being admirably 
In the second part Sig. Ciabatta gave 


Of the rest, it is only necessary to advert to the} his valuable assistance, taking part in Wallace's 


entrain. with which the sorelle Georgi sang their 
favourite duet from the ‘* Diamans de la Couronne.” 
The hall was well filled. 

On the same day, at the Hanover Square Rooms, 
Malle. Elena Angele (contralto) and Madlle. Peschel 
(pianiste) grive a joint matinée, which was numerously 
and brilliantly attended. The following artists as- 
sisted on the occasion :—Mdlle. Liebhart, Mdme. 
Messent, Miss Edith Wynne, Mdlle. Mela (the cele- 
brated lady tenor), Mr. Leigh Wilson, Signor Cia- 
batta, Mr. Herbert Bond, Signor Ferranti, Mr. H. 
Blagrove, Signor Pezze, Mr. J. Basil Chatterton, 
Mdlle. M. De Beauvoisin, Mr. R. Blagrove, Mr. 
Lazarus, and. Mr. John Thomas. Conductors, 
Messrs. Benedict, Emile Berger, and Ganz. Of 
Mille. Angéle’s sweet yoice, and sweeter way of 
using it, especially in~ecantabile singing, we have 
already frequently made mention in this journal— 
suffice it to say that the experience of the few seasons 
she has now passed in musical London has only 
tended to strengthen and develope a naturally pleas- 
ing and sympathetic organ, and to give her that 
confidence only to be gained, even by the greatest 
student, in the concert-room and on the stage. Her 
most successful efforts were a characteristic new 
song by the ever-fresh Benedict, entitled ‘“* The 
Dark Lady,’ and a Welsh romance from John 
Thomas's collection, entitled ‘The Ash-grove ” 
(eucored) ; and the duo from the “ Burgomestro ”’ 
(Donizetti) with the irrepressible Ferranti, whose 
‘*Miei Rampolli’” was eapitally given. Mdlle. 
Peschel is a thoughtful rather than a sensational 
pianiste, and will form, we should imagine, a very 
excellent finishing teacher. Her Chopin’s valse (Op. 
45) was a finished specimen of playing, contrasting 
strongly with the gaudy glitter of the Lucrezia fan- 
taisie as played by Malle, de Beauvoisin. Miss Edith 
Wynne sang Harold Thomas's elegant ballad, 
‘Gallant so Gay,” in her usual pure and expressive 
manner. The matinée was in every way a success. 

The noticeable feature in the Crystal Palace 
Concert last Saturday was the fair performance of 
Mendelssohn's ‘‘ Walpurgis Nacht”? music in which 
Santley and Cummings rendered good service, The 
miscellaneous concert which followed, introduced 
La Murska, who sang the Air des bijoux charmingly, 
the Trebelli Bettini in the well-worn ‘“ Tro- 
vatore”’ duet, Santley in an air from ‘ Maometto 
Secondo,” Mdlle. Demeric-Lablache in _ the 
‘“Vedrai Carino,” ete., etc. The effect of Malle. 
Trautman’s pianoforte playing was such as_ to 
secure her a hearty encore, but conld only be judged 
of with the ear of faith by the greater mass 
of the brilliant crowd, the Directors being 
compelled to hold their now universally popular 
matinée in the Hiindel orchestra. ‘When shall we 
have the theatre and opera house, which is as much 
a certainty of the fature as another Reform Bill? 
On Monday occurred the Charity Children’s Festival, 
when a sélection of musit—choral and instrumental 
-was performed, including a ‘clever “ Alleluia” by 
the accomplished Rudersdorff, who, we understand, 
is busily engaged on a grand serious opera in five 
acts. On Wednesday the musical doings at the 
Palace took the acceptable form of a ballad concert 
—with the same artists as before, with tho substitu- 





pretty trio “Turn on old time,” in which a young 
daughter of Mrs. Andrews’ shone’ to advantage, as 
did also Mr. Cobham. A selection ‘from Robinson's 
sylvan scenes—“ Morning and Evening Song ’—was 
sung with such charming effect by ladies only as to 
command an encore; the same compliment was 
paid to one of Chappell’s ‘Old English Ballads,” 
arranged with chorus for ladies by Mrs. Andrews, 
the soli parts by Mrs. Liddell and Miss Andrews, 
whose clear enunciation gives evidence of her 
mother’s good teaching. 

A yery good performance of the ever popular 
“ May Queen” of Sterndale Bennett took place at 
Clapham Hall, on Thursday evening last week, in 
which the triad was composed of Miss Emma 
Forsith, Mr. Leigh Wilson, and Mr. Edwin Moss. 
Miss Forsith is an exceedingly pleasing soprano, 
with yery considerable taste and accuracy of execu- 
tion, and has already forcibly impressed on us her 
personation of the Queen. Of Mr. Leigh Wilson's 
rendering of the Lover it is unnecessary to speak, 
and with Mr. Moss we were very much pleased. 
After the ‘ May Queen,” came a miscellaneous 
concert, in which the foregoing trio were assisted by 
Miss Woolgar, Miss Lucy Hann, Mr. Hodges, and 
Mr. G. P. Merrick. 

The Islington Vocal Union’s third and last concert 
of the season took place at Myddelton Hall, on 
Tuesday evening last week before a full audience, 
who heard out a somewhat lengthy program with a 
keen appreciation not to be weakened by any amount 
of summer heat. The conductor, Mr. James Robitt- 
son, showed his entire confidence in his choir, by 
opening the concert with Mendelssohn’s part-song, 
**On a Lake.” ‘ Lady, rise,” by Henry Smart, was 
perfect in tone but wanted distinctness of: utterance, 
a remark rarely called for in the singing of this 
particular choir, The numerous other concerted 
vocal pieces, all classical in character and replete 
with difficulties, were performed with an unvatying 
excellence for which comparatively few choirs 
deserve equal credit. The particular feature of this 
part of the program was Wilbye’s Madrigal. for five 
voices, “ Sweet honey-sucking, bees’? (1609). The 
solos were well sung, and were encored to an extent 
which on future occasions should receive some check 
from the conductor, “The lark now leaves his 
watery nest,” by Hatton (a melody constructed on a 
true old English model), sung by Miss\ Hemming. 
“Calm is the Deep’ (Birch), by Mr. Tremeer. 
“The Storm,’ (Hullah), by Miss McGuire; and 
Mendelssohn's duet, ‘ @weeting,” by Miss Rycroft 
and Miss McQuire Tresilian reflected. epual, credit 
on the executants, It is a noticeable feature inthe 
performances of this society, that the soloists are all 
members of the choir, and sing with it, throughout 
the performance—indeed, Miss Hemming. still 
further exerts herself by accompanying the masterly 
violin solos of Herr Jacoby.....This; shows the 
material of the choir to great advantage; they are, 
in fact, all earnest musicians; a little amore energy 
on the part of the tenors (especially in their ,solos) 
would leave nothing to be desired. 

We have only further space this week to add that 
Miss Kate Gordon gave a matinée at Collard’s Rooms 


‘on Thursday, when she was assisted by a host 
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artists in aid of a distressed family; that Mrs. 
Merest’s second soirée came off brilliantly at Adelphi- 
terrace on Friday last week, her own new song, 
«« My Fairy!’ being a success and an encore; and 
that Signor Mattei’s concert ‘‘ eventuated” on Wed- 
nesday evening, the details of which we reserve till 
next week. 





THE THEATRES. 





“The Huguenot Captain,” a three-act drama by 
Mr. Watts Phillips, produced at the Princess’s on 
Monday, is a play of the romantic and picturesque 
school of which “ Bel Demonio” afforded an example 
ayear or twoago. Made up of asuccession of bril- 
liant scenes with at least one sensation per scene, 
rather than of any great complication of plot or 
power of dialogue, the play is sustained by four 
people and a crowd of supers. The quartet round 
whom all interest is centred are Mr. Vining, Mr. 
Honey, Mrs. Stirling and Miss Neilson: the plot is 
the hunting down of the first, as the Huguenot Cap- 
tain. His adventures, which form thestaple of the 
play, may beshortlystated. He is René de Pardillan, 
Comte de Brissac, a captain in the service of Henri 
de Navarre, roving through Paris in troublous 
times for Protestants—in fact just after the 
massacre of §. Bartholomew, when the faction of 
the Guise are hungry for such remnants of the 
Huguenot faith as may have escaped slaughter. 
In the court-yard of the White Cross Inn a party 
of courtiers, among whom is the libertine young 
Duc @ Armenonville, are assembled rioting, the 
Huguenot Captain feigning sleep on a bench to 
avoid recognition. A pretty Bohemian dance: 
who enters, excites the lawless passion of the Duc, 
who gives command to a drunken sergeant in his 
pay to abduct her. The girl flies from one gallant 
to another to succour her, but each in turn 
derides her terror, till at last the Huguenot 
Captain springs from the bench with a remark 
about “the man who lays his hand,” &c., 
and draws in her defence. A scene of re- 
crimination between him and the Duc brings 
about a duel with rapier and dagger, excellently 
fought by Mr. Vining and Mr. J. G. Shore, and 
the Due falling, René is compelled to fly. He 
springs into the Seine and escapes for the nonce. 
The second is a cloth-scene with a contrivance 
which gives it all the practical use of a set, and 
enables the hunted Huguenot to climb a buttress 
of a bridge and escape for the second time. In 
the third scene he flies to the bower of the 
Duchesse Jeanne, mother of the slain Due, gives him 
succour and her word of honour that he shall depart 
unharmed. The entrance of the courtiers to convey 
the sad intelligence of her son’s death to the 
Duchesse is the strongest situation of the piece. 
The murderer (as she styles him) of her son is 
hidden in the curtains of her bed; she has him in 
her power; but she has sworn he shall go free. 
Maternal love, anguish, honour, revenge altern- 
ately struggle for the mastership; and herein Mrs. 
Stirling’s acting approaches to genius. Her oath 
must be kept; she dismisses the crowd, and 
suffers the Huguenot to depart, giving him a 
day’s grace to quit Paris. He is about to go, in 
unavailing sorrow for an act forced upon him, 
when the Duchesse’s niece Gabrielle enters, and in 
her René recognises the girl whom he loves, and 
by whom he is loved in return. Another strong 
tableau of the three figures brings down the 
curtain. From this point the Huguenot is suc- 
cessively hunted by his foes, and after several 
escapes is caught and imprisioned, again to 
evade the penalty of the law through the inter- 
vention of the Bohemians, his friends, who are 
grateful for the service rendered to one of their 
number. The means by which this escape is 
effected is in itself a sensation: Mr. Vining 
“swarms” down a rope from the flies to beneath 
the stage. In the last act René once more pene- 
trates ‘the hotel of the Duchesse to try to induce 
Gabrielle to share his flight. She refuses; he then 


closely resembles the celebrated scene in the “‘ Hu- 


guenots”’ between Raoul and Valentine. Driven to 
extremities by her love for him, she at last con- 
sents, when the implacable Duchessee nters and 
confronts them. A powerful interview follows, 
made up of the hatred of the Duchesse, the 
supplication of Gabrielle, the recklessness of 
René thus so often brought to bay. The entrance 
of a doctor just as the Huguenot is about to be 
slaughtered, with the news that the supposed 
murdered Duc is not dead after all, but has been 
saved by medical care, brings about a happy 
consummation; for the young man has been 
recovered in soul as well as body, and now ab- 
juring his vicious life, hails René as his spiritual 
preserver. The curtain falls rather abruptly; 
but we can suppose René and Gabrielle married 
and setting off happily for Navarre—perhaps to 
return after a few years in the train of Henri 
Quatre. 

Such is an outline of the story, which contains 
situations effective enough to demand stronger 
dialogue than the author affords us. This is 
strikingly suggested in the last act, the in- 
terview between the Duchesse, Reaé and Ga- 
brielle, Here there is a manifest want of 
language, commensurate with the intensity of 
the situation and the forcibleness of the 
acting. ‘The ‘appeal of Gabrielle ‘could \ not 
be more desperately poor and tautological if the 
scene were in real life. No doubt in every-day 
existence strong emotion of either terror or love 
deprives one of the power of language, but on the 
stage we look for eloquence proportionate to the 
situation. This deficiency of the piece, however, 
robs the acting of little of its power: in fact, the 
wting is excellent throughout. We could scarcely 
have a more chivalresque impersonation’ of ‘the 
Huguenot soldier than that of Myr. Vining—etare- 
less yet passionate, tender yet strong. In Miss 
Neilson we have a Gabrielle of rare beauty, gentle- 
ness, and grace; and if after her Juliet at the 
New Royalty, some disappointment is at first 
felt at the comparative tameness of Gabrielle, 
it is necessary to remember that Mr. Watts 
Phillips is not yet a Shakespeare. The materials 
ut her command Miss Neilson gathers up and puts 
to their best use. It is almost needless to say 
how eloquent is the acting of Mrs. Stirling. In 
no other hands would the great character of the 
Duchesse stand so prominently forth. Mr. George 
Honey is an amusing bully, something between 
Falstaff and Pistol, with the drunkenness of the one 
and the braggart cowardice of the other. Miss 
Augusta Thompson is a winning Juanita the 
gipsy ; and Mr. J. G. Shore plays well the rakish 
young Duc, barring a slight propensity to make a 
moyen dge nobleman talk like an elegant of Rotten 
Row—callhis mother “ motha’’ and the like. Inno 
respectsis the drama more striking thanin thescene- 
painting; the bits of old Paris, with wonderful 
perspective and a luminous atmosphere, are the 
chefs d’'euvre of a master-hand—that of Mr. 
Lloyds. A feature, too, is a wild ballet imported 
from Paris, in which MM. Flageolet, Coldoche, 
Comate, and Normande appear. Supposed to be a 
dance of the gipsies, it is lawless and boisterous 
yet unobjectionable—giving one the idea almost 
of the utmost license, yet having nothing indelicate 
in it. On the whole the piece may be pronounced 
another of Mr. Vining’s successes, a success cer- 
tainly due to him, not only by reason of good 
acting, but of the carefulness and taste with 
which the play is put upon the stage, 

The outrages inflcted for some time past at the 
Adelphi Theatre on the music, of M. Offenbach 
culminated on Saturday night,in the performance 
of the long-promised “ Belle Héléne,”, This opera- 
bouffe has been at length produced as a burlesque 
version by M. Burnand, under the title of “ Helen, 
wr taken from the, Greek.’’'The jresult, may, be 
imagined by those who have witnessed what mal- 
vreatment the vocal art. received in ‘‘ Crying Jenny 
and Laughing Johnny’? at the hands of the Adelphi 
company. In stigmatising, the ‘ Helen’’ as the 





declares he will stay and be caught. The scene 


crowning failure of these inharmonious ventures, 


it must be understood that we limit our remarks 
to the vocal performance. The burlesque itself 
will compare favourably with many of Mr. Bur- 
nand’s productions. It is in three acts, really; 
but that is scarcely the author's fault. But our 
ears’ torture left us incapable of appreciating 
either dialogue or acting; the abominable cha- 
racter of the singing, especially of the concerted 
music, was sufficient to mar everything else. Mr. 
W. H. Eburne, Mr. Ashley, and Mr. R. Phillips 
are very good actors, and it is not their fault. if 
nature has not fitted them as strikingly for the 
lyric as for the dramatic stage. But these gentle- 
men are perilling their reputation by attempting 
that which can have but one regult—failure; and 
more blame still is attachable to a management 
which, in the face of a preceding mal succés has the 
temerity to tempt disaster on a more extended 
scale. 

The season closed at the Lyceum on Saturday 
with the, benefit of Mr. Fechter, who appeared 
in‘ Hamlet” before the Prince of Wales. The 
occasion was subsequently signalised by the gift 
of a handsome, diamond ring, value 160 guineas, 
bestowed on Mr, Fechter by a troop of subscribers 
in which. the actors, actresses, supers, scene- 
shifters and tradesmen attached to the Lyceum, 
took part. 

The Olympic has been running the standded 
drama, “ Still Waters,” ‘ Lady of Lyons,” &ce. At 
the St. James's“ The Rivals’ maintains its success, 
The Strand holds ‘ Paris,’ the Haymarket con- 
tinues ‘ Garrick,” and Sadler's Wells the “ Golden 
Dustman ‘as before. Might we asa posteript to 
‘our! notico of the last pluy, suggest that the 
charming impersonator/of Bella Wilfer reconsider 
her style of dressing ? That blue and brown role 
is not suitable; and the white dress with three 
little flounces looks as though it were—we do not 
like mentioning: what, but like what is usually 
worn under a dress. 

The United Service Atnateurs gave another 
performance at the New Royalty on yesterday 
evening se’nnight, The play was Mrs. Centlivre’s 
comedy of “The Wonder,” of which they con- 
trived ‘to give to their visitors'a very lively and 
satisfactory representation: The ‘play is among 
the comedies of the last century which have been 
dismissed to an unmerited oblivion by the pre- 
sent age. Mrs. B. Williams in Violante, ‘aided 
bya ‘fine ‘pair of eyes, enabled her to keep 
alive ‘the interest of the audience in the absence 
of much force or variety of colouring in her por- 
traiture. A good counterpart to her was the Don 
Felie of Captain Disney Roebuck. | Pungent und 
forcible in parts; he never forgot, even in the full 
career of his anger with ‘his betrothed wife, the 
self-respect and bearing of a gentleman, a quality 
often’ wanting in lovers, whether on or off the 
stage, in their fits of jealous rage with their lady- 
loves, The dandy footman Lissando had a fair 
share of justica from Mr. Swift. Mrs, Garton will 


F, | unquestionably make a clever soubrette when she 


becomes more used tothe stage. Mr. Scott Ramsay's 
Gibby, with ‘his broad Scotch dialect and his 
national manner and gait was, on, the whole, the 
best piece of acting in the comedy, The post, of 
prompter is never a sineeure with the amatenns, 
but on the present occasion, the task was a more 
arduous one than usual; but in spite of this gen, 
tleman’s exertions, the business of the stage as 
well as the forbearance of the audience had more 
than, once very, nearly broken down, Let the 
“ authorities ”’ look to it or the orarvetar of the 
club will be compromised, 
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‘copy.’ We have despatches every day stating 
that the Austrians have been thrashed, and the 
fame paper contains the counter-announcement 
that the Prussians have received their @ tout. 
Whom are we to believe? One doesn’t hear a word 
about music, even at our haunt on the Boulevard. 
Yon go down as usual in the evening to take your 
constitutional walk after dinner, and you meet a 
friend—say a professor of the Conservatoire. You 
fre already suffering from incipient dyspepsia 
caused by your attempt to make out something like 
the truth from the conflicting accounts of the 
various Havas-Bullier lies circulated in the papers, 
when you recognise the features of your camarade. 
The Concours are coming on, and you sniff loudly 
(the result being a complete plugging up of the 
nostrils, for there is more dust than air in cir- 
ewation), you brighten up, and like the war-horse 
say '* Ha! Ha!” and you accost the professor, ask 
him how his class is getting on; whether he hopes 
to get a first prize; if he thinks that there’s any 
one who can read and write (even imperfectly) 
among the probable concurrents, and if the 
luritones of his class who sing the air of “La 
Favorite,” ave aware that the Alcazar was a building, 
and not a character in the Opera— Mon cher,” 
he will reply to you, “there is one thing that 
embeasts me, it is the famous quadrilateral: for 
remark you well what I shall say to you, the Mincio 
being on the borders of the Equator, and thus in 
close neighbourhood with Denmark, the Scilly 
Islands, Canton, and the Straits of Dover, the con- 
sequence is, that if the war continues much longer 
England will jump (sautera) and you shall have a 
new _ninety-three”’ (quatre-vingt treize). I look 
incredulous, and am immediately told that I, being 
a foreigner, cannot understand all that. That's 
true: Icannot. (You see as I have the honour of 
writing a weekly letter in an English paper, I am 
naturally supposed to be an Englishman; not that 
there's anything objectionable in that asa fact; but 
the consequences, cher Monsieur! I can't go out to 
dine without having my plate piled up with raw 
meat—on the plea that ‘ vous autres Anglais” like 
underdone beef, and they add “we have had it 
thus cooked in order to make you feel at home.” 
At home! I often wish to heaven I was; but after 
such an announcement you cannot avoid eating the 
mass of meat (reminding you of Lady Macbeth’s 
hands) placed before you; and the amount of blood 
the writer of the present letter has swallowed since 
January Ist, a.p. 1866, will, doubtless, have a 
serious and lasting effect on his organisation, and 
cause his removal from this vale of tears before the 
ordinary three-score years and ten shall have been 
accomplished). Exeuse this long parenthesis, and 
let me return to my friend on the Boulevard. He 
goes on talking vaguely about the Conservatoire, 
the Crédit Mobilier, the Ditto Foncier, the war in 
Mexico, the Opéra Comique, the last false note of 
M, Gueymard, the 3 per Cent., the London Panie, 
Bismarck, Meyerbeer, the franchise in England, 
Wagner, &¢., &¢., and mixes all these subjects 
together in such an extraordinary manner that when 
you get home you have the following convictions as 
to the state of things in general deeply impressed 
on your mind. M. Auber is the Governor of the 
Bank of France, and is assisted in the exercise of 
his functions by M. de Rothschild, who has opened 
a Café Concert in the Champs Elysées at which 
MM. D'Israeli, Bulwer Lytton, Jules Favre, and 
the Marquis de Boissy are engaged to sing. M. 
Gueymard is named Professor of Solfége at the 
Conservatoire and Farrier to the British Embassy. 
Herr Von Bismarck is engaged at the Opéra 
Comique to play “ Jocrisse,” and Wagner is likely 
to be called to the throne of a new empire formed 
by the fusion of the small German States, and 
whose name will be “ Lohengrin.” You may fancy 
the effect on the brain that this awful mixture pro- 
duces. I've only one stage more between my 
present state and complete idiotey; and that is, 
buying a map of the Seat of War and a collection 
of flags of many colours, and passing my time in 
a state of harmless lunacy in sticking the said flags 
into various parts of the inoffensive carte. I feel 
this is coming gradually, but surely over me, for 
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I stayed half an hour this morring before one of 
these lowering productions and thought I had nearly 
found out all about it, when moving to'go away I 
discovered that I had been attentively studying a 
map of Hindostan. 

The Théatre Lyrique brought a very successful 
season to a close on Saturday with the twenty- 
fourth performance of Mozart's ** Don Juan.” The 
vacation this year will be of two months only instead 
of three; and the theatre will re-open early in 
September, probably with Victorien Jonciére’s 
‘* Sardanapale ;”’ ‘* Le Pilote” by M. de St. Georges, 
music by M. Lecorbelier (a new comer), is to follow, 
and in December we are to have the long and 
anxiously expected ‘* Romeo et Juliette’ by Gounod. 
Nineteen operas have been played during the past 
season. Five of these were new works, the most 
important being M. Barthe’s “ Fiancée d’ Abydos,” 
and the next in point of success M. Hector 
Salomon’s act, ‘‘ Les Dragées de Suzette.” Anew 
translation of ‘* Don Juan” has also been produced, 
and Nicoliii’s “ Joyeuses Commeres”* completes the 
list of the works mounted, giving a total of nine- 
teen operas, comprising sixteen acts given in the 
opera of ten months. The Opéra Comique keeps 
about the same bill. The only change is the tem- 
porary suspension of ‘ Zilda,” caused by the congé 
of Mdme. Cabel. Malle. Cico is replaced by Mdme. 
Bélia in the principal part of “ La Colombe ;”’ com- 
poser and public will all gain by the change. Ina 
week or ten days we are to have three acts by M. 
Jules Cohen, entitled, forthe present, ‘* ZU Salteador.” 
Mdme. Galli-Marié, Beélia, MM. Ponchard and 
Melchissedee (a barytone débutant) are comprised 
in the east. At the Opéra “ Roland” will be given, 
with Dulaurens as the hero, vice Gueymard en 
congé. If it were a congé illimité we should greatly 
rejoice. 

A curious case has just occurred here: an action 
brought by one of the best professors at the Con- 
servatoire against Mdlle. Marie Rose, a young artist 
attached to the Opera Comique. M. Grosset made 
an arrangement with this young lady, with the 
consent of her parents, to give her private lessons 
at acertain price, the payment of these lessons to 
be postponed until her débuts. Her efforts were 
attended with success, for, after two years’ serious 
study, Mdlle. Rose obtained the first prize at the 
Conservatoire, and was at once engaged at the 
Opéra Comique. Now came the question of pay- 
ment, and as usual in these cases, everything was 
done to avoid giving the professor his fair remunera- 
tion. A saisie arrét of Mdlle. Rose's salary was 
effected, a protest entered by the lady’s friends, and 
when the case came off the other day, it would 
appear that theze was some “ vice of form” in the 
manner in which the saisie had been effected, and 
the professor was condemned to return the sum he 
had received and pay the expenses, though the 
Tribunal kindly informed him that in point of fact 
he was perfectly justified, and had better begin again. 
I cite the case as a happy pendant to the ‘ Joyeuses 
Commeres,” and feel inclined to quote the Lord 
Chief Justice’s remark: “I always regret when 
honest rights are defeated by technical objections.” 
But M. Grosset may console himself with the idea 
that he can “ begin again ;” c’est toujours ga. Not- 
withstanding the heat the theatres seem to be doing 
good business. Ido not know who the case-hardened 
beings are whose zeal leads them to listen to dra- 
matic performances in an oven. “ All Paris” goes 
every night into the country, and I have heard of no 
official report as yet of an immigration of Sala- 
manders. To my mind the only fit and proper 
place of resort is Besseliévre’s ‘* Concert des Champs 
Elysées ;’ a stroll there, a quiet walk home, in- 
cluding a halt for the consumption of “ pell-hell "— 
which means Bass—on the Boulevard, is the only 
possible way of listening to music. Note: Never 
try the sandwiches (pronounce sang-viddge) ; I did 
once and know the consequences, so, listen to my 
warning voice, and profit by my bitter experience, 
I could not help thinking of Theodore Hook's ob- 
servation, that “ Sandwich” is the “ only single word 
in the English language which ¢omprehensively de- 
scribes in a dissyllable, dirt, butter, and mustard, 
laid between two bits of stale bread. 


PRIVILEGE OF THE PRESS. 





To the Editor of The Orchestra, 
Royal Strand Theatre, July 5th, 1866, 
S1r,—Mrs. Swanborough desires me to request 
the admission of the following correspondence in 
your candid and impartial periodical.—I am, Sir, 
Your obedient Servant, : 
For Mrs. Swanborough. 
ArtHur Swansorovan. 
Acting Manager. 








No. I. 
To the Editor of the Sunday Times. 


Royal Strand Theatre, 
June 25, 1866. 

Srr,—I am desired by Mrs. Swanborough to 
draw your attention to an article in your paper 
of yesterday's date, entitled “The Audiences at 
our Theatres.” 

“The burlesque houses attract again audiences 
of their own, principally composed of youth of 
both sexes, the Strand being in consequence of its 
situation crowded with young Templars who drop 
in at half-price to enjoy an hour’s amusement not 
over-taxing to brains wearied, it is to be hoped, 
with multiplicity of briefs and weight of horsehair.” 
And again, “not very dissimilar are the audiences 
at the New Royalty and Prince of Wales, those at 
the house last named being, however, exception- 
ably fashionable.” 

This can only mean that the Strand Theatre 
is not attended by fashionable audiences. Your 
article, therefore, is calculated to convey to the 
public a false impression. 

The Strand Theatre, as you are well aware, has 
been for years one of the most fashionably at- 
tended places of amusement in London. Of this 
asingle visit to the theatre is sufficient proof. 
Amongst the most constant patrons and habitués 
of this house are members of the Royal Family, 
the principal nobility and gentry. . 

Mrs. Swanborough courts fair and honest 
notices, either for or against the theatre, but 
your paper generally contains some personal slur 
upon the management, and not criticism. 

In consequence of this, I am further desired by 
Mrs. Swanborough to inform you, that your pri- 
vileged card will from this date cease to be ad- 
mitted.—I remain, sir, yours obediently, 

Artuur SwanBorouaGH, 


— Seale, Esq. Acting Manager. 





Tue PENALTIES OF INDEPENDENT CRITICISM. 





(Sunday Times, July 1st.) 

It is not often we think it necessary to turn 
aside from current events of public interest for 
the purpose of self-vindication, or of troubling 
our readers with matters in which they have no 
direct concern. It is only on public grounds that 
we do so on the present occasion. We constantly 
receive expressions of the sense generally enter- 
tained of the impartiality, the freedom from 
personal prejudice, and thorough independence 
which mark our theatrical notices from week to 
week, and the spirit of which, we trust, pervades 
every other department of our journal. Perhaps 
it is well that some knowledge of the small 
difficulties with which, in the pursuit of our 
avocations, we have to contend should be made 
known. 

A very casual statement in our latest notice of 
the Strand Theatre has brought down upon us 
the indignation of that establishment: and we 
have received a letter written for Mrs. Swan- 
borough, and signed by ‘‘Arthur Swanborough, 
Acting Manager” —a letter which, for the 
arrogance of its conceit, the childish peevishness 
of its complaints, and the unmitigated im- 
pertinence of the revenge of which it gives us 
notice, we will pronounce to be matchless. Mr. 
Swanborough may draw all the consolation he can 
from this admission; and may rejoice in the full 
assurance that there are some qualities of human 
nature in which he is without a rival. That s0 
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innocent @ provocation should elicit wrath so 
stupendous as that of which the communication 
before us is the token amuses and amazes us. We 
remember that Pope has said— 


“No creature smarts so little as a fool.” 


Judging by this canon, we should say the wisdom 
of the man who smarts so much must be pro- 
digious. The emotions of some men, however, 
can only be measured by their: vanity, which, in 
the case of our correspondent ig what Wordsworth 
would call ‘‘a passionate intuition.” We are 
exceedingly sorry to have aroused the sensibilities 
of so delicate a piece of self-complacency as that 
with which we have now to deal; and we beg to 
assure Mr, Arthur Swanborough that the idea of 
wounding his feelings never once had a place 
among even onr most occasional thoughts. At 
the same time, now that the mischief has been 
done, we may venture to advise our very irritable 
friend in all the future trials which he may be 
called upon to bear, to endure his rage and his 
grief in silence. Let him remember, if he have 
modesty enongh for the task, that even his 
superfine instincts will not secure him against 
misapprehending what other people mean, or the 
betrayal of his own temper when he simply 
intends to vindicate his dignity. As Shakspere 
has it, “To be a well-favoured man is the gift of 
fortune, but to write and read comes by nature.” 
We are surprised to learn from Mr. Arthur 
Swanborough that our paper “ generally contains 
some slur upon the management of the Strand 
Theatre, and not criticism.’’ Now, fortunately, 
this is a question not of opinion, but of fact. We 
challenge our assailant to the proof of his accusa- 
tion. As a mere matter of history, we pronounce 
his charge to be without any foundation whatso- 
ever. The Strand Theatre has received its full 
share of our attention, and more than its full 
share of our forbearance and indulgence. Even 
the particular offence complained of evinces more 
generosity than strict justice on our part. We 
have never said all that we really think about the 
average audiences at the Strand Theatre, or about 
the merits of its management. These are points 
on which we have not been so directly called upon 
to pronounce judgment as upon the character of 
the pieces selected for presentation and the 
manner of their performance. There is not a 
genuine actor or actress on the Strand stage of 
whom we have not found it gratifying again and 
again to speak in terms of unequivocal eulogy ; 
and there is at least one actress on the Strand 
stage who owes very much to our leniency, and 
respecting whom we will not, even for the sake of 
retaliating upon Mr. Arthur Swanborough, say 
now what might be said. The fact is—and our 
columns afford the best evidence of the truth of 
the assertion—we have gone to the strand, as we 
have gone to other theatres, with a simple desire 
to form a just and correct estimate of the enter- 
tainments on which our judgment has been in- 
vited, pandering to no vicious popular tastes, 
knowing no obligations of personal  friend- 
ship, having no conscions of unconscious pre- 
judices, but careful to avoid giving personal 
offence to any aspiring artist, and always framing 
notiees of individual actors in the recollection that 
the profession to which they belong is beset with 
& thousand difficulties, and that an adverse 
opinion publicly proclaimed strikes not only at 
the merit of a work of art, but at the character, 
the reputation, and the very existence of the 
artist by whom that work has been produced. 
Tous no actor has been above criticism or below 
recognition. We have very freely called in 
question much that has been done by those who 
are the most renowned members of the histrionic 
profession; whilst the humblest novice, making 
an an anxious experiments at some outlying 
theatre, has received our most patient, most con- 
siderate, and most encouraging attentions, In 
supposing that in the case of the Strand we. have 
made an exception to all the rules by which we 


does itself toomuch honour. The general run of 
their pieces has not been quite to our taste; but 
though we may have often said to ourselves as we 
have listened to them— 
“The same old toil—no end—no aim ! 

The same vile babble in my ears, 
The same unmeaning smiles ; the same 

Most miserable dearth of tears," 
we, at any rate, have never written down our 
fatigue or disgust. Why? Surely not because 
we had the fear of Mr. Arthur Swanborough be- 
fore our eyes; but because we felt our own taste 
must not be too arbitrarily set up against the 


frivolous, juvenile, and “fast” it might be, the 
Strand hada certain andience of its own, the pre- 


managers should seek to gratify; and that 


its police. 


bitter accuser and those for whom he acts, how 


gull is 
* A beautiful thing, 
With a bosom of snow ”— 
things of which we hope we shall never be pro 
fanely unmindful. 


tail; and the last paragraph of ‘Mr. Arthur Swan 


it stands :— 


cards will, from this date, cease to be admitted.” 


reference to a more solemn occasion,— 


** arth felt the wound, and Nature from her seat, 
Sighing through all her works, gave signs of woe 
That all was lost.” 


managers. The free pass comes as a complimen 





are guided, the management of that house really 


dilections of which it was but natural that its 


between the company before the curtain and the 
company behind it there wasan established familiar- | Swanborough, lessee of the Strand Theatre, 
ity of fellowship which it was no part of our mission | although I have small expectation of seeing this 
to break up. Weare the critics of the drama, not | letter printed in your columns, after the diagraceful 


ever, to be reminded that there is a place in 
nature even for the dandelion ; and even the sea-| recruited the language of Billingagate with floral 


from them to us, and is not sought as a condition 
of obligation on our part to them, If Mr. Arthur 











Swanborough imagines, therefore, that he inflicts 
upon us any pain or penalty by withdrawing the 
privilege in question he greatly under-estimates 
the sense of independence which it is his apparent 
aim to outrage or his sinister intention to evade. 
We beg to assure him that we shall continue to 
notice the performances at the Strand Theatre, 
and that not even his impertinent letter will in- 
duce us to modify that strictly judical impartiality 
which is our pride, as it is our duty, to main- 
tain, and which he is not very wise so openly to 


deprecate. 
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diverse tastes of the public; because however IT. 


To the Editor of The Stinday Times. 





Royal Strand Theatre, 
July, 4th, 1866. 
Sir,—I again address you at the desire of Mrs. 


manner in which you chose in your last issue to 


There is only one way of interpreting our utter. | Outrage press etiquette and all good feeling, by 
ances from time to time by which any justification declining to publish Mrs. Swanborough’s first 
whatever can be obtained for the accusation made | letter in full, and extracting from it only such 
against us; and, possibly, in its overweening | Sentences as you considered would serve to point 
vanity, the Strand management has adopted it. | Your vulgar abuse. 

[f we may never praise.any other actress without 
by inference blaming Miss Ada Swanborough, and | 8currilous article, not in the hope that you will 
never eulogise the administration of another | either insert her letter, or express the slightest 
theatre without casting some slur upon the Strand, | egret for the calumnious and unjust attacks you 
then is the complaint made against us a just com: | have made, but because she is well aware how 
plaint. Butat this rate we cannot be otherwise ready you would be to misinterpret as an 
than invidious and censorious, Lf we may not | scknowledgement of defeat a silence prompted only 
admire the daisy, the lily, or the rose, without by contempt. 

being supposed to cast some uncharitable reflec- 
tions on the blazing marigold or the “ flaunting | the exordium of your article, [ come to the un- 
woodbine,” our office isone foom which a gener- called-for introduction into the discussion of Miss 
ous or a just man might indeed shrink. If we Ada Swanborough’s name. There was no ques- 
may not be entranced by the blythe lark, the | tion of criticism of actors or actresses between us; 
sacred nightingale, or the vigorous thrush, without |@nd to drag a lady, who neither courted your 
being suspected of a malignant prejudice against | praise or blame, before the public in the way you 
the monotonous cuckoo, our task is difficult and | have done, was a piece of journalistic ruffanism 
our lot hopeless. {t may be consoling to our | unparalleled, I believe, in the history of the theatri- 


Mrs. Swanborough has decided to reply to your 


Passing by the blatant nonsense, which forms 


- | cal press, 
One thing you have certainly done—you have 


similes which, if they possess little point, show at 
least how inexhaustible is your vocabulary of slang. 
_| It would not be difficult to poke fun of a similarly 
refined character at the floating staff of your 


But the sting of the letter before us is in its |W? establishment—but abuse and vulgar re- 


.| crimination are not the weapons of a lady, even 


borough's” communication must be given just as | if they are the arms of the Editor of the Sunday 


Times—and Mrs. Swanborough therefore is con- 


“Mrs. Swanborough courts fair and honest tent to let your scurrilous comments. go un- 
notices, either for or against the theatre, but your answered. Unfortunately for yourself, however, 
paper generally contains some personal slur upon | YOU drop from | flowery allegory to “ plain 
the management, and not criticism. In con- matter of fact, and state haughtily "We only 
sequence of this, I am further desired by Mrs, |®¢cept free admission where our judgment is 
Swanborough to inform you that your priviledged | desired, and not ‘because we cannot afford to 


pay.” It is quite in dramatic. keeping that you 


Whether this is intended as a protective or as a | Should meanly insinuate we ever hinted at a quid 
punitive measure we are unable todivine. If the|P' 70 for a frée admission: but on the other 
latter, the blow is too severe. As Milton says, in hand it is none the less true, as you compel me to 


state, that during the lust twelve months the 
Sunday Times has had no less than six hundred 
admissions hononted at the Strand Theatre, be- 
sides many private boxes, frequently given at loss 


Seriously speaking, we feel it our duty to resent | and incdnveniérice to the nianagoment, | | 
this impudence, It is not by any means the first nd ; 
time we have been so insulted. Indeed, it seems| peat her former denial | of our statement as 
with some few of the London managers to be| to her andiences’ at the Strand—atidionces not 
imagined that the free admissions granted by| less fashionable and ‘respectable than those of 
them to the press constitute the purchase-money | any other West End theatre, and frequently 
of its praise, Once for all, we beg to assure them | comprising members of the Royal Family. Mrs. 
that we contemptuously repudiate any such acon- | Swanborough also desires, me to remind you that 
tract. We only accept free admissions where our | she was directly responsible for the opinions ex- 
judgment is desired, and not because, we cannot pressed in her former letter, and that the halo 
afford to pay. We write, theatrical, criticiam, for of vituperation you have chosen to cast around 
the instruction and guidance of the great public, | MY humble name, was as pleasant a surprise as 
and not at all for the. benefit.of the theatrical | any part of your highly imaginative and edifying 


In condlusion, Mrs. Swanborugh bogs to re- 


t | article.—I am, Sir, yours, Ke, 
For Mrs. Swanborough. 
ARTHUR SwanBonouan, Acting Manager, 
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THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

A ROMANTIC ATTACHMENT. Mr. W. Farren; Misa 
Ada Cavendish. DAVID GARRICK. Messrs, Sothern, Buck- 
stone. LORD DUNDREARY MARRIED AND DONE FOR, 
Mr. Sothern. And A KIS8 IN THE DARK. 


THEATRE ROYAL, PRINCESS’S. 
Sole Lessee and Manager, Mr. George Vining. 
THE HUGUENOT CAPTAIN. Mesdames Stirling, Neilson, 
and Augusta Thomson; Messrs. G. Vining and G. Honey. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

THE FAST BAMILY. Messrs. J. L. Toole, Billington, Paul 
Redford, KR. Phillips; Mrs. A. Mellon, Miss H. Simms, 
Miss Furtado, WHELEN; or, Taken from the Greek. Mr. 
J. L. Toole ; Mrs. A, Mellon. 

ROYAL OLYMPIC THEATRE. 
Soie Lessee and Manager, Mr. Horace Wigan. 

STILL WATERS RUN DEEP. Messrs. W. M. Terrott, 

G. Vincent, H. Wigan, and H. Neville; Mesdames St. Henry 


and L, Foote. BLUE BEARD RE-PAIRED. Messrs, 
Atkins, Terrott; Mesdames Sheridan, E. Farren, Wilson, 
Galton, 


THEATRE ROYAL, ST. JAMES’S. 
Under the Management of Miss Herbert. 

JACK IN A BOX. After which, THE RIVALS. Messrs. 
Frank Matthews, Robson, Charles, Clayton, G. Murray, Dyas, 
Rolfe, and Walter Lacy ; Mesdames Frank Matthews, Bufton, 
M‘Donnell, and Miss Lerbert. 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress Mrs, Swanborough. 
ORANGE BLOSSOMS. Messrs. James, Turner ; Mesdames 
Jobustone, Hughes. PARIS; or, Vive Lempriére. Messrs. 
Thorne, Stoyle, Fenton; Mesdames Ada Swanborough, 
Raynham, Simpson. And JACKS DELIGHT. 


SADLER’S WELLS THEATRE. 
Under the Management of Mr. W. H. C, Nation. 

TUE GOLDEN DUSTMAN. Messrs. T. Swinbourne, Barrett, 
Belmore, C. Warner, M‘Intyre ; Misses Ada Dyas, F. Gwynne, 
Ada Harland. And PAPILLONETTA, Misses L. Willmore, 
Ada Harland, F. Gwynne, Hudspeth. 


NATIONAL STANDARD THEATRE. 
Proprietor and Manager Mr. John Douglass. 

LIKE MASTER, LIKE MAN. Mr. Haines. Burnand’s 
burlesque, IXION Measrs. Felix Rogers, Robins, yo et 
Mesdames Wilmore, Neilson, Laidlaw, Nesbitt. And STAGE 
STRUCK. Mr. Felix Rogers ; Miss Wilmore. 








TO CORRESPONDENTS. 

W. HH. and A. L. (Weston’s).—* Locke’s music to Macbeth,” of 
course, 

L. 8, D.—We do not know the address you want, and will 
return your MS. when you send us your own, 

J. D——tw (Richmond),—Saturday and Monday both—the 
latter the more crowded of the two, we should think. 

Pretty Po.r.—Your little fable is pretty and comical, but it 
smacks of translation. If so, you should have told us in 
your note. 

Musicat Woatp (Partout).—-What is your joke about molossus ¥ 
We are desirous of cultivating your better acquaintance, 
but cannot make you out occasionally. What is the joke? 

Dvup.isy (Worcester).—We have quite as high an opinion of Mr. 
Weiss as you can entertain ; but think that the publication 
of your letter would be only productive of unprofitable 
acrimony. 

Duamatious.—If you had seen any account of the produc- 
tion of the *' Iuguenct Captain” on Monday, you would 
have been saved the trouble of writing to us. Mr. Watts 
Phillips was called on at the end, and therefore must have 
been in town. 





OBITUARY. 


On the Ist inst, at 5, Upper Wimpole-street, Charlotte Dolby, 
mother of Mdme, Sainton-Dolby, aged 74 years. 





Che Orchestra: 
AREVIEW OF MUSIC & THE DRAMA. 
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Malle. Laura Harris has returned to town, 





The Théatre Lyrique has closed with “ Don Juan.” 
Mr. John Dunne has taken the degree of Mus. 
Bac. at Trinity College, Dublin. 





Wieniawski and Leopold Auer are engaged to play 
for a limited number of nights, at Mellon's con- 
certs, 





An one-act opera, music by Charles Lecorbelier 
has been accepted by the management of the 
Lyrique. 





The concerts of the Champs Elysées are still a. 
rendezvous for good society, and are every evening 
crowded. 





We deeply sympathize with Mr. and Mrs. Sims 
Reeves, in the loss of their son Percy, who died at 
the age of nine years. 





Blondin is in Paris, and makes his first ascent 
next Sunday on the plateau of Gravelle at Vincennes. 
All Paris is expected to be present. 





Mr. J. T. Cooper F.R.A.S., of St. Paul’s Church, 
Islington, has been appointed organist and choir- 
master of Christ Church, Newgate-street, London. 





A committee has been formed in Paris, under the 
presidency of the Count Baciocchi, to erect a monu- 
ment to Méry, whose death we notified in our last 
number. 





The musical stars of the season, are now shooting 
over the Channel towards Paris. Wieniawski and 
Auer, Jaell, Mdlle. ‘'rautmann, and Lubeck left 
London yesterday. 





Among the army in Italy, fighting forthe ‘* Unita,” 
are three known journalists, one tenor and one 
baritone singer and more than twenty actors from 
different theatres. 





The subvention of £4,000, formerly allowed to the 
manager of the Italian Opera, Bagier, is to be con- 
tinued, in future seasons. The ballet attempted at 
this theatre, is to be suppressed. 





The next three act piece at the Opéra Comique 
will be Ambroise Thomas's ‘* Mignon,” which will be 
put into rehearsal at the end of the month. The 
libretto is by Carré and Barbier. 





There is a rumour of a Musical Company, limited, 
being started for the direction of orchestral and 
chamber concerts, on a new system, confided to a 
well-known and successful director. 





The subvention of 100,000 frances which Myr. Bagier 
solicited for the Théftre Italien has been voted by 
the Corps Législatif; and half the same sum has 
been granted him for the season 1865-6. 





The motto selected by Mr. Howard Paul for the 
‘* Pavilion of Pincushions” to-day at the Crystal 
Palace féte is (it is needle-less to say) by no means a 
bad one. ‘ Charity covereth a multitude of pins.” 





The theatrical season at Genoa has terminated 
with a brilliant performance, including an act of 
“ I Puritani,” two of Marta,” and an overture by 
Mercadante entitle] ‘‘ Garibaldi,” which was en- 
cored, 





The busts now being placed in front of the lateral 
fagades of the Opéra in Paris are those of Cherubini, 
Méhul, Nicolo, Weber, Rossini, Meyerbeer, Auber, 
Halevy, Donizetti, Verdi, Hérold, Boieldieu, Adam, 
Leseuer. 





Among the principal artists engaged for the Turin 
Season, 1866-7, at the Theatre Royal, are Mdmes. 
Fricci, Mongini-Stecchi, Tati, and MM, Steger, 
Fancelli, Neri-Baraldi, Cima, Brignoli, Brémond 
and Secchi. 





A Parisian newspaper vendor has hit upon the fol- 
lowing happy phrase, Instead of calling out “ Cons- 
titutionel! Patrie! France! Liberté?” &e., &e., 
he says—" Messieurs et Mesdames, here you have 
the playbill of the theatre of war.” 





Spiers and Pond announce the inaugural concert 
at their Hall-by-the-Sea, Margate,’ (capitally so 
named,) for Saturday next: A host of London 
talent is engaged for the occasion, and the “ Schloss 
am Meer” ought to be a great success. M. Jullien 
is the chef dorchestre. 








E. F. Richter, musical director of the university 
and professor of the conservatorium at Leipsic, has 
just issue1 ‘‘ Instruction in Harmony,” a book pub- 
lished by Breitkopf and Hiirtel, and very favourably 
mentioned by the German press. 





Signor Alberto Randegger informs us that it is his 
brother (also resident in London) who departs for 
Italy, and not himself, as-announced in our last 
number. His professional engagements here prevent 
him doing anything for Garibaldi before the first of 
August. 





Since the closing of the Royal Opera-house of 
Berlin, Kroll’s Theater is the only stage which pro- 
duces operas of more than one act. Last week 
brought forward the “ Sonnambula”’ and ‘‘ Norma ;” 
in the former Frl. Hartmann and in the latter Frau 
Triimmel played in the leading réles. 





Mr. Barrett, late of Drury, and now stage 
manager at Sadler’s Wells, takes his benefit at the 
latter theatre on Tuesday, and those of our readers 
who desire to see a capital bit of eccentric comedy 
should go and see Mr. Barrett as Boffin in the 
“ Golden Dustman,” and they could not select a 
better occasion than the estimable Boffin’s Benefit. 





A novelty in gymnastics has found its way to the 
Hippodrome Paris, entitled the Man with the Golden 
jawbone. He is an athlete, who with his teeth lifts 
up another acrobat, the man thus held throwing 
himself about in the air and going through wonder- 
ful evolutions to the admiration of the spectators. 





The recent heat has been as great in Paris as here; 
yet despite the “chaleur torride,” as the French 
papers term it, the Opéra has been well attended by 
those to whom Meyerbeer has proved a triple at- 
traction—in ‘ Robert,” the “ Africaine,”’ and the 
“ Huguenots.” The * Juive” is to be reproduced. 





Few engagements with instrumentalists are made 
this summer at the German Opera; and the artists 
are not tempted to visit the gaming tables to lose 
what they have earned in Paris and London, as 
usually is the case with those who habitually visit 
the above haunts of invalids, fashionables, and 
idlers. 





The last report of the Scotch Commissioners in 
Lunacy states that during 1865 a patient was brought 
into a lunatic asylum, with the usual medical certifi- 
cate of insanity and the grounds on which the 
certifying doctor believed the man _ insane. 
These grounds were ‘that the patient has a great 
desire to appear conspicuous as a musician.” 





Several foreign journals announce that an inter- 
national theatre is to be constructed in the park of 
the Champ de Mars in connection with the Paris 
Exhibition of next year. The manager of this 
establishment, at which the best plays of various 
nations will be represented, is M, Hostein, who has 
received his privilege from the Imperial Commission 
for the Exhibition. 





Mr, Ferdinand Wallerstein, the intelligent German 
Chef @Orchestre, has been appointed to the con- 
ductorship at the Haymarket Theatre, where we hope 
he may do something better with lyrical pieces, such 
as Offenbach’s operas, than was achieved recently 
at that house with the ‘‘ Orphée.” He has the ability 
and the experience—and we are sure he will get te- 
gether the necessary band. 

The visit of the royal family of Belgium to the 
provinces will be signalised by many musical festi- 
vals. AtGhenta gala will be given, consisting of 
“Il Trovatere”” sung by Pancani, Sterbini and 
Mdmes. Grossi and Calderon, and followed by a 
choreographic divertissement, At Liege a concours 
will be organised by the “ Legia,’” Gounod and 
Gevaert being among the jury. At Verviers, two 
hundred exeeutants will perform Gevaert’s cantata, 





“ Jacques von Arteveld.” 
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No less than nine new operas are in preparation 
for the next season in Milan: Verdi's ** Don Carlos,” 
Pacini's ‘‘ Streghe di Hofbau,” (Witches of Hofban), 
Georgio Micelli the Neapolitan’s “ Convito di 
3aldossare’’ (Belshazzar’s guest), Bazzini’s “ Tu- 
rando,”’ the ‘* Eloisa di Cleve” by Quaterez of Naples 
“TI Promessi Sposst * by Pincherle of Trieste, ‘ I/ 
Romito di Legnaro” (Hermit of Legnaro) by Borivli 
of Bergamo, and ‘‘ Rosamonda” by a very young 
maestro, Parlo la Villa, of Palermo. 





An inquest was held on Saturday, at South 
Shields, respecting the death of a young man named 
Charles Pierce, who since last summer had been a 
member of the company playing at the New Theatre 
Royal, South Shields. The evidence showed that 
deceased, accompanied by other members of the 
company, went to bathe by the Trow Rocks, and 
being caught by a strong current was carried. away 
and drowned. The jury found that the death was 
accidental. Deceased was about twenty-six years of 
age, and belonged to London. 





A striking instance of the difference in the re- 
lations subsisting between artists and critics in 
Paris and in London is afforded by Ernesto Rossi 
the tragedian, who on leaving the French capital has 
addressed a letter to a noted journalist requesting 
him to convey his thanks to the Parisian press 
generally for the favourable welcome bestowed on him 
by the journals of Paris. Here, the eulogy of an 
artist is supposed to be dictated by justice only, 
and to thank a man for being conscientious would be 
contrary to etiquette. Perhaps, however, the practical 
difference is a very small one after all. 





Moscheles is in town. From the greatest pupil 
of Beethoven we are always glad to have the pleasure 
ofa visit. The distressing state of his own country 
—involyed in fratricidal war—and the threatened 
disturbance of the vicinity of Leipsic, have perhaps 
caused him to leave for a time his native land. His 
last visit to London was about four or five years ago, 
but he then accorded us few opportunities of hearing 
him, only playing in public, we believe, twice, once 
(as we remember) at the Philharmonic. To hear 
one so nearly allied to the greatest of musicians 
recalls many thoughts, and bridges over the deep 
chasm of time which divides Beethoven from our 
day. 





The following story, if not true, certainly ought to 
be, for it presents the exact type of a second-class 
French servant: Mdme. B. takes a young girl from 
the country, whose innocence of service is her one 
recommendation. She gives her a little paper of 
whole pepper, and tells her to grind it. ‘ Grind it, 
how Madame?” ‘Ina little square mill you will find 
in the next room.” Exit servant, who, however, 
presently returns in intense alarm. ‘ But, Madame, 
it is droll your pepper; it makes a noise like the 
little organ of our church at home.” Madame rushes 
in the kitchen, and finds that Susanne has put the 
pepper-corns inside a hand-organ, and is grinding a 
mélange of pepper and music. 





Mr. Sullivan’s Concert at St. James’s Hall is 
announced for the 11th of this month, and we have 
no doubt it will be one of the most successful private 
concerts of the season. The program, amongst other 
things, contains the symphony in E, which has 
already produced a sensation in musical circles, the 
Procession March, which the author composed for 
the Prince of Wales’s marriage—(a work we are 
afraid that has not had the merit accorded it which 
it deserves) —and a MS. overture, first time of 
performance. Moscheles is to be represented by his 
“ Recollections of Ireland,” the solo to be played by 
Malle. Mehlig. The illustrious pupil of Beethoven 
being once again in our midst will propably be pre- 
sent at the concert: We wish the giver of the con- 
cert évery success. Mr. Sullivan has’ steadily 
and perseveringly fought his way to the yery front 
rank of musicians. 





The following anecdote is now current in \Floren- 


dancing at the theatre there, had a bouquet thrown 
her tied with a ribbon in the Italian colours. She 
immediately kissed the ribbon, which created 
tremendous enthusiasm among the audience. After 
the performance she was called to the police-office, 


,|and sharply reprimanded for this act of patriotism. 


She excused herself by saying that in kissing the 
bouquet she had only followed the universal custom 
on such occasions; but the authorities would not 
accept this excuse, and told her that another time 
she should not kiss the bouquet, but tread it under 
foot. The following evening another bouquet was 
thrown, and the dancer, in compliance with her 
instructions, trod it under foot, again amid frantic 
applause. The ribbon round the bouquet was, how- 
eyer, this time not red, green, and white ribbon, but 
black and yellow—the colours of Austria.” 


The Paris papers announce the death of Mdme. 
Tamburini, wife of the celebrated baritone, She 
originally came to this country professionally engaged 
as seconda-donna at Her Majesty's Theatre. . Sub- 
sequently she devoted herself exclusively to her do- 
mestic duties. She was a virtuous lady of kindly 
disposition, the friend and confidant of many of her 
sex, the most illustrious singer of the day. She 
leaves her husband eight children, and the eldest 
daughter, married to Gardoni, is now the mother of a 
young family. The sons are well provided for: some 
married to ladies of fortune, are living in Paris with 
ease and comfort. Of the notable troup—Rubini, 
Lablache, and Tamburini—the latter still survives a 
widower, esteemed by a large circle of friends and 
beloved by a devoted and most affectionate family, 
On retiring from the stage the celebrated baritone 
purchased a villa at Sévres, with extensive gardens 
and offices, said to have been once the residence of 
Mdme. Pompadour. Here his wife lately died. For 
many years at this villa the happy couple received 
their family and friends at dinner on Sundays, and 
a more lovely picture of domestic life than was pre- 
sented at these gatherings it would be difficult to paint. 





The Neue Berliner Musikzeitung says of our 
London concert season, ‘‘ The most. brilliant, that 
is to say, the most profitable concerts are not given 


patronised teachers. The former only enter into 
the concerts given by the Societies or by single 


to the measure of their reputation earn their money. 


please all but the most devoted, proteetionists. 

After hearing a vast amount of evidence, which was 

meant to prove that any ‘attempt’ to weaken the 

foundations of the present theatrical monoply, must 

necessarily lead to f& ‘degradation of dramatic art; 
they wisely con¢luded, that. the wishes of the public 

were entitled to some little. consideration, and 

hesitated to affirm that 30,000,000 of people ought 

to go without the right to be Amused in any way 

they chose to select; inorder to increase the ,excep- 

tional profits of, a few. theatrical, landlords, The 

report which the committee have: agreed mpon, not 

without much discussion and thany, divisions, is an 
emphatic recommendation to Parliament ‘to remove 
all existing restrictions on. the performance of the 
drama. Even without legislation this’ report will 
encourage, and to a ¢ertain extent Jegalise, all those 
evasions of the law by which the public, in theiy 
entertainments, are so largely benefited. 1t will 
recommend that no man who is anxious to present 
the drama to his patrons—an entertainment which, 
even in its lowest forms, has some intellectuality in 
its composition+shall be debarredy from so doing, 
and yet have full liberty to supply more degrading 
forms of amusement. The Lord Chamberlain stated, 
in his evidence before the committee, that ho felt 
quite able, with an increased staff, to déal’ with -all 
theatres, institutions, concert-halls, and music- 
halls.'’ The report will recommend that he should 
still hold his authority as licenset’ of theatres ana 
stage-plays, but that any proprieter of a fit and 
proper building should “have @ rigtit'to! demand a 
dramatic license. In case of disputes on this point, 
the report will recommend an appeal, being granted 
to the Home Secretary. The illegality of morning 
concerts will be removed, and theatres will be placed 
on the same footing as: music-halls for; wine and 
spirit licences—that is, they will both have to apply 
to the licensing magistrates for' their public-house 
privileges. 








MR. SANTLEY., 
There is not much to be told of the career of Mr, 
Santiey (writes an esteemed correspondent) beyond 
the facts that he is a Lancashire man, a native, 


by the most important artists but by the best|I believe, of Liverpoolthat he was first’ educated 


into music at home—that he formed part of the 
chorus of the Philharmonie Society there, if not of 


entrepreneurs; for this they are paid, and according | the orchestra; and that in the course of such training 


he got that, general. insight into, music. which is not 


This reputation grows with the years, not with the | always found—as our profession unhappily attests— 


abilities of the artists: 


on the contrary an artist in | among those educated in acatlemies: From the first 


England is often most celebrated when he has béen | he was as remarkable for his manly and generous 
known for the last. twenty years, and! his abilities | uprightness of character, and its probity, as for his 


are waning.” 


Of a lately given benefit concert the | beautiful voice and extraordinary musical intelligence. 


correspondent thus writes :—‘“ If patience be genius | Means, were found to send.,him, to. Italy, for, the 


Benedict is the greatest genius of the century. I | cultivation of his voice. He placed himselfat Milan 


heard him years ago in a great lord’s house conduct | under Signor Nava; and duringhis residence there 
an amateur society composed of live ‘duchesses, | as a’student (a position whith, morally as well as 


blood. 
their rank: 


the heavenly ’' patience to 


thinking, ‘Perdition take them’ all! 


Sisyphas-work !’ 


listened. to perpetual harmonies,’ 


_ 





tine society:—* A ballet dancer at Venice, while 





live on a couple of groschen a'day in Germany and } j 
enjoy good music in my old age than perform such 
But Benedict doubtless rose next | immediately returning to London,- totally unknown 
morning much fresher than I, and bowled down to | there save to eng personry My, Hoppag (to, whom the 
Brighton, there to teach in 4 boarding school and | credit is due of always listening for novelty and 
whereas my ears still quivered with, the recollection doing his best to produce the same at his concerts at 
of these, false ‘ highborn’ notes of the eyening | St. Martin's Hall), invited aim to ping, inithe third 
before, he would be taking in so many more as to | act of ‘* The Creation.” It may be told that so little 
forget aristocratic in middle-class, torments; and in | expectation had been. excited on, big behalf, that)the 
the evening he would sit down to compose a cantata | lady who had been “ cast.” for Eve to his Adam threw 
with the most tranquil mind,.as, of aman, who gly up the part... Fhe singing of that one.act decided, Mr. 


marchionesses, and other inheritors of the best | musically, hag ruined many an Englishman and 
The ladies sang in inverse proportion to | woman) gained the universal esteem ,of everyone. 
the more nobility the more wrong | His intention was to remain in Italy for awhile, and 
notes; and there sat Benedict with a delighted face. é 
Nay more—he had studied all the pieces ; and he, the | but home-counsels from tlo¥ée who knew his solid 
man who has lived in’ England for the last 80 years | musical acquirements and/had tested: his.great:voeal 
and there won his reputation and fortune, had | capabilities, decided lim on returning to England ‘at 
sit with enraptured | a very critical moment. 
countenance teaching these highborn ladies septets, | a term of years to sing the rubbishing | music of the 
accompanying them, and never for one moment | modern Itali thestaa, # ite lost its 

I will rather | best singer oF his clags, and he have fallen 


attempt his career on the stage of that country; 


Had he bound himself for 


pe) utile cannot f cL ie fete iota edt A 


Santiey’s future. There conld.be no wisteke, about 
it.—Engagements of the first. class, such as those of 


The Government Gemeliive upon. Theatzical | the Sacred Harmonie Society's, oratorios, and at the 
Licenses and Regulations finished their labours on ' 
Thursday by agreeing to a report which ought to | lowed rapidly as a necessary consequence to theag, 


concerts condugjed at Manchester by Mr. Haste, fal- 
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engagements ;—and at the provincial musical festi- 
vals. There is no keeping back one so richly 
endowed, so thoroughly prepared, and withal so 
simply superior to everything like back stairs 
work, as Myr. Santiey from first to last has 
shown himself. As illustrating this thorough pre- 
paration, two facts may be put on record. Having 
been engaged to sing in “ The Seasons” at Man- 
chester, and having carefully studied the work—the 
Cantata was, of necessity, at the tenth hour changed 
for the Oratorio “ St. Paul’’—and in this he was 
able to appear with perfect honour to himself. Ata 
late Norwich Festival—owing to a caprice it is not 
worth while to enter into—he had literally to appear 
in the orchestra in Spohr’s “ Last Judgment” at an 
hour's notice; never having sung that most 
ungracious of parts, and almost, it may be said, 
reading it at sight. Here are lessons for the lazy, 
and for those who are always prating of “ their style.” 
When it became time for him to attempt the stage 
in England, this was done, by MeverBernr’s express 
desire, inthe English version of ‘‘ Dinorah.”’ There 
could be no doubt as to the manner in which he exe- 
cuted that most harassing music, but our critics sagely 
decreed that because he was then awkward, spiritless, 
and ill at ease as an actor, on his first appearance, 
and in so trying a part, he would never act. They 
have since known better; and if critics could feel 
shame (vide M. Gounop), must now look back on 
the past with blushes. Now, small credit to them, 
they cannot chorus too loudly a success with which 
their discrimination had nothing to do. 





DEATH OF A CHIEF MUSICIAN. 





Under this title we have before recorded the death 
of some of our Cathedral organists, and under it 
again we chronicle the death of Rosgrr JAngs, the 
late organist of Ely Cathedral. There are those 
who might object to this prominence being given to 
© simple cathedral-organist, and would ask why 
should a Professor be enrolled among the chiefs of 
his profession from the mere fact of his attending a 
comparatively empty church, it may be a dozen 
times a week, it may be only twice a week, and ac- 
companying on the organ some dozen boys and from 
three to half-a-dozen men in the singing of the 
psalms, the prose hymns, and acento of anthems, 
as arule, if not the worst, certainly not the best of 
their kind. Looked atin this its most prosaie and 
literal view, the office is still important, because it 
implies continuing duty in worship-music, and 
even where exercised in this low estate must operate 
beneficially upon the city and its surrounding 
neighbourhood. Mr. Janzs is lost to Ely Cathedral, 
but the music now in this cathedral is very different 
to that which Mr. Janus found when first he went 
there. There was then no choral service, properly so 
called, and the ancient responsorial use had long been 
laidaside. There might be a choir in attendance, and 
there might not; and such a state of things forbade 
the use of the ordinarily appointed Anthems for the 
course of the year. The organ was in the last stage 
of decrepitude, only prevented from falling to pieces 
Ly a nail here, and a cord there. The Organist had 
not had “his turn” for many years. The chances 
for Deans and Canons in past days were bright and 
nutritious. The Cathedral was a cow always in full 
milk ; the organist alone had no pasture land, and 
his eow—the organ—was but a poor, dry creature of 
small yalue to its master. Some years ago it was 
necessary in one of our cathedrals to have a new 
instrument, and a new one came from London at a 
cost of £1800, Its tones were small and ineffective, 
and but little variety could be obtained. The minor 
canons, the choir, and the citizens were free in their 
remarks, but the Dean maintained a dignified 
silence. At length some influential connoisseur, after 
hearing it in company with the Dean, ventured to 
say there was but small ery for so much wool. The 
excellent Dean considerately replied, ‘‘ Say nothing, 
my friend, it was the poor organist’s turn, and he 
will never get another.” It was not in this spirit 
that Mr. Janes went to work when first appointed to 
Ely Cathedral. This beautiful church has now a 
splendid instrument, made by amaster hand and ata 
cost which reflects credit upon organist, builder, and 





Chapter. Mr. Janes was a boy in Dulwich College, 
and an alumnus of the Rey. Oztas Liytry. 
Dulwich College in those days was a rich parmesan 
cheese to its possessors; but then they ate the 
cheese without music. The Rey. Ozras Lrxtey 
came of a musical stock, but brought no increase of 
credit to the family name. Young Janes had mani- 
fested considerable talent for music, and on his 
voice breaking was sent to Norwich, where he was 
articled—as his first pupil—to Dr. Buck, who re- 
joices in the notion of being the Nestor of Cathedral 
organists. Dr. Buck has always liked his Cathedral, 
and has been distinguished during a long life for a 
zeal in the conduct of its services, and especially in 
teaching his boys to sing. From the age of four- 
teen to twenty-one young JANES was a pupil at Nor- 
wich, when he left to carry the results of 
this teaching into Ely Cathedral. Music here 
was at its lowest ebb. The daily Service was 
felt to be an unpleasant and unnecessary tie, 
and it was proposed to commute the twelve services 
of the week into two. The example and influence 
of the late Bishop Sparxe had proved most disas- 
trous, and the humbler order of the clergy were not 
free from the taint. But honesty of purpose, regu- 
larity in action, and stedfast determination on the 
part of the new organist softened the asperities of 
opposition, led the way to confidence, and ultimately 
secured the respect and esteem of all parties con- 
nected with the Church. Some degree of ritual- 
order was maintained, although the ancient Catholic 
usage of an unharmoni¢al Confession was broken in 
upon, and the Confession was sung to some chord- 
arrangement by Mr. Janes. This, of course, was a 
mistake; no Master of the Chapel at Rome, Venice, 
Naples, or elsewhere, ever made a choir-tune of the 
Confession, and our first-reformation-use clearly 
forbids such a practice. 

Mr. Janes is to be remembered for being one of 
the first to return to some fixed order in the Ritual 
psalmodie and antiphonal music of the church. He 
laid out the Psalter for one fixed and simple method 
of chanting, and if he did not fully apply a Cursus of 
Chants to the prose hymn-book of the church, pro- 
bably the fault must be laid to others, and not to 
him. The notion that each psalm ought to have its 
proper chant would, in the days of which we are 
writing, have been thought a Dissenting innovation. 
The publication of Mr. Jans’ Psalter, marked for 
chanting, was a great advance, for by its aid the 
people could see somewhat of the hitherto mystery 
of chariting, and were enabled to join in the Service. 
My. Janes revived the use of many of the old * Ser- 
vices,” he appointed an order for their recurrence, 
and selected a collection of anthems which might be 
termed the Antiphonarium of Ely. A good choir 
was maintained, and the Ely Services were approved 
and well spoken of, throughout the churches. 

An organ performer in the proper sense of the 
term Mr. Janrs was not; the great school of organ- 
playing was unknown in his young days, and the 
teaching of theory was the teaching of chords, not 
of composition. Mr. Janzs therefore wrote nothing 
for his organ, and nothing for his choir; he was 
unpractised in both schools. 

The distinction of cathedral organist in England 
is not like that of chapel-master in Italy; there is 
no Academy of the Philharmoniecs, formed of cathe- 
dral organists, and of which it was necessary to 
become a member before holding such an appoint- 
ment. There are few who write Magnificats in six 
parts for post of honour, and we have no such thing 
as an examination of chapel-masters. 

Mr. Janes, however, by the publication of an 
harmonised edition of Mersrckr’s Directorium 
Chort manifested a considerable knowledge of 
Church-harmony, and a wise diseretion in its ap- 
pliance to the old church songs adapted by 
Mersrcke. He has done his work modestly, 
unpretendingly, and effectively. In these days 
of Diocesan Choral Festivals, Dedication Anni- 
versaries, and Cathedral Choral Societies there is 
much need of cathedral organists of the same spirit, 
zeal, and industry as the late organist of Ely. The 


best way of making a truly national academy for 
music is that of raising the position of the cathedral 
organist—of augmenting his salary, of enlarging the 





number of choristers, of restoring the old teaching 
of the schools, and enlisting the sympathies of the 
citizens by having a large and well taught amateur 
choir attached to the church. Surely a choir of 
eighty voices could be created without difficulty in 
every cathedral city in England! The education of 
twenty-four boys in a cathedral-school would be no 
great tax upon church property, and the teaching of 
some fifty young men in the practice of simple and 
healthy church music would be a monstrous gain 
and support to orthodoxy throughout the land. Of 
course, we are supposing that the organist would be 
in a position to live by his church, and in hig 
church, and for his church. He is not to live in a 
gig, to keep four hacks, or be seen ever rushing for 
a “ return ticket.” Journeying from one school to 
another, and teaching little misses in pinafores soon 
turns the most promising and enthusiastic parcel 
intoasorrydummy. A life of this sort is, and hag 
been, most mischevious to the interests of cathedral 
music. We want another Ronert JAnrs to be the 
pioneer for the restoration and enlargement of the 
music-schools of our cathedrals. The late organist 
of Ely has not lived in vain, and we hope to see some 
one manfully put on his mantle and speed onward 
in his way, with the same honesty in principle and 
determination in practice to advance the interests of 
music in accordance with the light which is now 
thrown around them. 








MDLLE. VILDA. 





To the Editor of The Orchestra. 

Srr,—Having seen, of late, in your columns, 
many suggestions refering to singers and their 
parts, I venture to propose that Mdme. Vilda 
should turn her attention to the character of Fides 
in Meyerbeer’s “Le Prophéte.’ This beautiful 
opera has been laid aside after the first week or 
two of both this and last season, and the reason of 
this is indubitably the utter incompetency of the 
representative of the heroine; but with a Prima 
Donna possessing so glorious a voice as Mdme. 
Vilda, it would be foolish and unnecessary if this 
were again the case next year; for in all 
human probability she would not only advance 
one more step in the favourable impression 
she has already made, but she would be in- 
finitely the best Fides since the days of Mdme. 
Viardot.—I am Sir, yours obediently, 

A SuBscRIBER. 








OUR BOHEMIAN AT THE POLYTECHNIC. 


To the Editor of The Orchestra. 

Sir,—Your clever “ Bohemian,” whose admir- 
able letter in last week’s Orchestra I read with 
considerable interest, has fallen into error, in the 
nature of a case of mistaken identity, the conse- 
quences of which cannot be agreeable to either 
party. It is not for me to quarrel with that judg- 
ment which pronounces that Mr. Oxenford’s lines 
are doggerel, nor am I able to defend the jam 
tarts and ale with which your correspondent 
sought, and failed, to refresh himself, for I have 
not been venturesome enough to experiment upon 
the effect of sucha combination. However, re- 
membering that “one man’s meat is another 
man's poison, on this point “Non verbum amplius 
addam:” I simply and very respectfully object to 
being criticised, playfully or otherwise, as the re- 
citer of “an abridged version of ‘The Lady of the 
Lake,’” because that is a performance in which I 
have not appeared or taken any part whatever. 
Any evening at eight, or on Saturday at three, I 
shall be very happy to welcome your Bohemian in 
the little theatre, where ‘‘ Shakespeare and his 
creations” will do their best to sustain his good 
humour, at least. At present all I.desire is a 
frank correction of the mis-statement you have 
published.—I am, Sir, your obedient servant, 

F. Damer Carr. 

Royal Polytechnic, Wednesday, July 4, 1866. 

[Our Bohemian regrets the inadvertency of 
commingling Shakespeare and Scott, but refers it 
all to the démoralising influences of the jam 
tarts.—Ep. ] 
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REVIEWS. 





(Cocks & Co.} 


The Helena Valse. By Frepv. Goprrey, Coldstream 
Guards. 

This waltz (which has an illustrated title with 
portraits of the Princess Helena and Prince Chris- 
tian), though clever and pleasing, is not one of the 
most successful efforts of its composer. Possibly 
the event was not calculated to inspire a vast amount 
of enthusiasm, and Mr. Godfrey’s composition may 
have suffered accordingly. 





A Rustic Rondo, with a Description of Peasants 
dancing, Hunters’ Horns, a Storm, and the Return 
Home with Song and Dance. Composed for the 
Pianoforte by Immanve. Lresicn. 


It would be difficult to suggest what has inspired 
this very original attempt at imitation. The title, 
which we have printed above, will no doubt impel most 
of our readers, whose tastes are swsthetic, to order at 
once copies of this production; and yet the title sup- 
presses the chef deuvre, viz., a lucid description of 
‘“ Peasants crossing a river,’ in three bars of 2-4 
time in demisemiquavers. If Mr. Liebich pro- 
gresses in this way, we may hope at no distant 
period to be favoured with another ‘ Battle of 
Prague,’”’—say transcribed in half-a-dozen bars. 





“ Grieve not for me.” Song. By W. T. Wricuton. 


This is an air in the usual style of its gifted 
composer, which has obtained considerable applause 
in public when sung by Mdme. Parepa, and which 
we have no doubt will be welcomed in private circles 
where extreme simplicity is admired. 





“ The Song of the Fisher's Wife.” 
Susan DEARMAN. 


Composed by 


A dismal ditty about the sea, propounding as climax 
the portentous query—'* When angry storms are 
nigh, What can Mary do but weep?” Perhaps some 
of our readers may help Mary to a more congenial 
occupation in stormy weather. 








[Cramer & Co. LimiTEp.] 


“This is no my plaid.’ A Scottish traditional 
Ballad. 

This beautiful and characteristic air is said to have 
have been transmitted orally in a noble Highland 
family from a very distant period. It is strange 
that such a gem should s0 long have been hidden, 
for it affords plenty of scope for the display of the 
highest qualities of a singer—feeling and expression. 
The greatest applause bas invariably been obtained 
wherever it has been sung, and we warmly commeud 
the ballad to the notice of our readers. 





“ Life’s Thorns.” Sacred Song. By Henri Roncrv. 


Mr. Ronget, who deservedly holds a high position 
in the musical and dramatic world in Paris, has 
here produced a very pleasing melody, which will 
charm no less by its sentiment than by the novelty 
of its treatment. It is written in D minor, 8-4 
time, compass from E to G, and ending in the 
major. It will be found a yery weleome addition to 
the repertoire of sacred music. 





Crispino e la Comare. 
Piano, 

The principal motivi in Ricci’s opera Have been 
connected by M. Rossellen in an attractive and 
musicianly manner, the result being an exceedingly 
effective pianoforte piece of no great difficulty, and 
which is sufficiently varied without the ** patchwork” 
appeatance so Common in compositions of this class, 


Par RossELLeN, 





Lhe Twilight Hour. Music from “ Rip van Winkle.” 
By Gero. F. Bristow, 


We think it is to be regretted that Mr. Bristow’s 


kind) are not better known in this country than they 
are, all of them possessing considerable merit, many 


his skill in song-writing. It is a graceful and flow- 


Caprice et Valse pour le| shakespeare,” and has proved his admiration, on 


the very highest. The present is a fair specimen of 
ing air in C, 3-4 time, compass from G below the 
stave to E, but for the most part lying nicely for the 
middle of a contralto or mezzo-soprano voice, The 
accompaniment is unpretending, but still that ofa 
musician ; written to sustain the voice instead of 
producing the effect of a pianoforte solo. We are 
sure our readers will be gratified by this song. 





Der Freischiitz. Fantaisie Elegante. Par Rossenmy: 
Chiefly founded on Agatha’s scena and the finale, 
this affords an agreeable reminiscence of the opera, 
at the same time furnishing an elegant and profi- 
table study, with plenty of room for the exercise of 
niceties of touch, and delicate phrasing. At the 
same time there is nothing in the mechanical execu- 
tion beyond the powers of a moderately skilled per- 
former. 


“ Lily Greme.” 
Lonsdale. 


Scottish song. Written by J. J. 
Composed by Virginia Gabriel. 

A somewhat taking air in D, which will suit 
almost any voice or any singer. Neither words nor 
air are particularly Scotch, but possibly their union 
may entitle the compound to be called a Scottish 
song. 











Julius César; Tragédie en 5 actes de W. Shakes- 
peare. Traduite en vers francais par le Chevalier 
de Chatelaine. Londres: Rolandi, 1866. 


When Voltaire, whose wit was not above the aidof 
falsehood whenever falsehood could point an epigram, 
ridiculed blank verse as costing but the trouble of 
dictation, and called Shakespeare’s blank verse “ a 
thing absurd, unreadable, unhearable, inadmissable 
to the ear,” he ventilated an assertion which has 
lost all weight with his countrymen of the present 
day. Thanks to the international spread of 
literature and to the decay of egotism in nations 
brought about by the influence of peace and com- 
merce, an appreciation of Shakespeare is not con- 
fined to the land which gave him birth. Schiller 
and the Schlegels have introduced him into Germany, 
where the ductibility of a grand old language has re- 
moulded the poet’s expression with a fidelity rare in 
translation. Italy knows him well: the tongue 
from which he stole so much capital receives the 
riches back with usury ; as the pebble which falls 
into the shell is smoothed and modelled into a pearl. 
Into France his sayings have penetrated, and the 
French esteem him highly, although we do make fun 
of them for calling him ‘the divine Williams,” a 
charge which is more ludicious than true.. The best 
proof of Shakespeare’s popularity among our neigh- 
bours is in the fact that three Parisian theatres have 
lately been acting him simultaneously. Voltaire said 
many veracious things and still more brilliant things ; 
but his dictum about the “vers qui ne cotitent que la 
peine de les dicter”’ has received a complete reversion 
in the thousands of Frenchmen who understand 
and love Shakespeare. 
Nevertheless there are enough of Voltaire’s coun- 
trymen who only know Shakespeare traditionally 
and through imperfect translations to make us 
grateful to the Chevalier de Chatelaine for the pains 
he has beenatinhis present work, M. de Chatelaine 
is by his own confession ‘‘a passionate admirer, of 


several occasions, though on none more successfully 
than by his present work. He is not only an ad- 
mirer—he is an intelligent student of the poet, with 
whom he has all a poet’s sympathy. Art is 
catholic, and the labour of expounding its gospel 
among the gentiles is, with men like M. Hugo and 
M. de Chatelaine, a labour of love. These are. the 
true brethren of the freemasonry of art, and to these 
the world is indebted for many a thesis, truth, 
speculation and discovery which else would be con- 
fined to one nation or one school alone. 

Inthe work before us the translator has had the fun- 








of rendering English blank verse into French prosody. 


How hard this is, those who have wrestled with the 

exigencies of French metre, with its masculine and 

feminine rhymes, best know. He who can so well 

catch the spirit of the original and imprison our 

English wild roving monosyllables and Ishmaeclite 

interchanges of verbs and nouns in a cage of twelve 

feet accomplishes a truly arduous feat, English 

poetry is like an ocean, French poetry like an arti- 

ficial lake embellished with fairy fountains and 

delicate ornate grottoes. You inay turn a portion 

of the sea into the bed of the pond, but you cannot 

preserve its rolling. Nevertheless you may preserve 

some of the oceanic attributes—for example its salt. 

And this is what M. de Chatelaine‘has done with 
Julius Cesar.” 

He has taken an ample edition of the English 
play—not Lacy’s acting edition nor yet that emascu- 
lated verson known as the Family Shakespeare— 
and stuck to it line by line, and text by text. A poet 
himself, he has beenj;faithful in poet worship, and 
has “nothing extenuated nor set down aught in 
malice.” The masculine and feminine rhymes 
are there, it is true, and the inevitable Alexandrines, 
but through all this he sturdily preserves the origna 

grain. Where Shakespeare is metrical he is metri- 
cal, where Shakespeare talks prose so does the 
Chevalier. The Elizabethan fondness for punning 
bothers him certainly, and one cannot joke on 
* sole’ and ‘ soul” in French as one can in English, 
80 a footnote has to explain the equivoque, just as a 
drawing-room Joe Miller has oceasionally to elucidate 
his facetiousness for the benefit of some deaf dow- 
ager. These difliculties apart, the translator is 
facile and correct, and no less éloquent and poetic, 
We would point out the speeches of Brutus and Mark 
Antony as specimens of his|fidelity, were not these 
passages of such importance in the orignal as to in- 
duce the thought that perhaps M. de Chatelaine has 
take especial pains with them. As a fairer exani- 
ple therefore,—fairer to the translator himself as 
showing his prevailing care and scholarship, we take 
the speech of Cesar’s commencing. 


I could be well moved if E were as you. 


Anyone who chooses to ‘compare the following 
withs the original (Ce@sar’s speech prior to his 
assassination) will gain a fair idea of the Chevalier 
de Chatelaine’s force and justness. 

Si je vous ressomblais, on pourrait me fléchir ; 

Mais vouloir m'attendrir, ¢’est réyver des chime:es, 

Qui ne saurait prier résiate a des pridres, 

Je suis plus affermi que I'étoile;du nord 

Qui dans le firmament est seule de son bord ; 

Les vastes cieux sont pleins/d’etoiles innombrables, 

Ces astres sont de feu, mais tous sont variables, 

Un seul nechange pas. ‘Telle est la terre quasi, 

On y voit des mortels tous fagonnés ainsi, 

Tous de chair et de sang, tous formésfpar la crainte, 

Dans leat nombre infini, comme dans eette enceinte ; 

Sachez qu’il n'est qu'un homme incapable a’ émoi, 

Qu’on ne peut ébranler,., et cet homme... c'est mai ! 
There is one point on which M. dé Chatelaine 
appears to have formed an erronéous reading. He 
makes Cesar—whom he with an admixture of Latin 
and French calls Julius Oésar throughout—give 
vent to the following paradox :— 

Lorsque César fait tort, César ne peut mal faire. 
This is evidently a translation of the reading fre. 
quently ascribed to Shakespeare :— 

Ceesar doth never wrong save with just cause, 

which is simply nonsense. The true passage is, 

Know, Cesar doth not wrong ; nor without cause 

Will he be satisfied— 
ie, he will not be turned from hig, purpose, unless 
sufficient reasons are given him to alter his mind, 
To say that‘ when Casar does wrong he cannot do 
ill” is only a variation of the Bnglish blunder, 

The quarrel scene between Brutus and Cassius 

is rendered with masterly force, Indeed to mul 
instances of the exactness with which the translation 
has been effected,would be to fill our columns with 
extracts. We must content erneirva ih snening 
the merits of ‘ Juliug César” in general terms, an 
with this we forestall M, de Chatelaine’s country- 








compositions (and they are very numerous of every | damental difficulty (almost an insurmountable one) 





men’s thanks for the accu th which he 
carried beyond the Channel the pam i fe 
disciple he is, ' ' 
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ALHAMBRA PALACE COMPANY 
(LIMITED ) 





The first half-yearly meeting of the shareholders 
of this company was held at the Alhambra Palace 
on Monday; Mr. B. Collett presided, and called 
upon Mr. F. H. Allen, who read the report, the 
principal features of which are embodied in the 
speech of the chairman, who said that the direc- 
tors had great pleasure in congratulating the 
shareholders on the satisfactory nature of the 
report. The receipts from all sources had ex- 
ceeded their expectations, and the Alhambra has 
now become established as the most attractive 
and successsful place of public amusement in the 
metropolis, the unparalleled number of 363,521 
persons having visited it during the period com- 
priced in the report. A committee of the House of 
Commons had been sitting during the present 
session for the purpose of inquiring into the law 
respecting dramatic performances and lincences, 
and the directors had no doubt that an act of 
parliament would be passed definitely settling the 
law respecting all places of public amusement, and 
granting increased privileges to the Alhambra and 
similar establishments, which would greatly en. 
hance the value of the property and the prosperity 
of the company. The balance-sheet sent to the 
shareholders showed that the net profits for the 
half-year amounted to 51351. 7s. 3d., oat of which 
the directors recommended a dividend atthe rate 
of twenty per cent. per annum for the six months 
ending June 10th, payable July the 18th, which 
would about 47001, and to carry the 
balance to the next half year’s account. 

In reply to questions from shareholders, the 
Chairman said he had an effectual check on all re- 
ceipts taken at the doors, also on all liquors, ce. 
retailed from the bar; it was next to impossible 
there could be any collusion to effect embezzle- 
ment. .It would take fowr persons to carry out 
any such plan; and Mr. Strange would have to be 
one of the four. A large portion of the then 
balance-sheet of bills payable 13,4071. 15s. 2d. 
in a great the purchase 
money due to Mr. Strange; the remainder was 
chiefly for ales, wines, liquors, &e., supplied by 
the various merchants with whom the company 
dealt, and who drew upon them in the usual way , 
the item for commission, 700l., represented the 
commission allowed to Mr. Strange on the profits 
of the company when exceeding 15 per cent. Al] 
necessary provisions as required by law were being 
made for the exit of the audience in case of fire. 
The company’s premises were insured for 81,0001. 
the total risk being covered by policies effected 
with 11 different offices. The directors could have 
declared a higher dividend had they felt inclined 
to have legitimately strained a few points. In 
drawing out the balance-sheet they trusted the 
present state of affairs would be deemed satisfac- 
tory by all shareholders (hear, hear, and cheers). 

On the motion of the Chairman, seconded by 
Mr. Clark, the report was received and adopted. 

The proceedings terminated with the customary 
votes of thanks. 


absorb 


represented measure 





BANKRUPTCY 


COURT, June 29. 





(Before Mr. Commissioner GouLDBURN.) 
IN RE O'ROURKE, OTHERWISE FALCONER. 

The bankrupt was described as late of the 
Theatre Royal Drury-lane, theatrical manager, 
comedian, and author, for some time in partner- 
ship with Mr. F, B. Chatterton. He ascribes his 
bankruptcy to losses sustained in the manage- 
ment of the theatre and to disputes with Mr. 
Chatterton, his late partner. The bankrupt was 
several months in prison, but he ultimately 
obtained his release on finding bail. 

A sitting for examination and discharge was 
now held. 

The separate statement of accounts filed hy 
the bankrupt discloses the following figures. 


Creditors unsecured, 24471.; creditors holding 


security, 600l.; ditto, to be paid in full, 281. ; 

against good, doubtful, and bad debts, 12501.; 

property in the hand of creditors, 300l.; and pro- 

perty given up to the assignees, consisting of 
copyrights, value unknown. The indebtedness 
under the estate of Falconer and Chatterton is 
returned at 49091. Amongst the debtors are 
several theatrical proprietors for share of pro- 
fits arising from the ‘‘ Peep o’ Day,” and other well- 
known dramas. Accompanying the balance-sheet 
is a long statement in reference to his disputes 
with Mr. Chatterton, and in explanation of a 
claim of 500/. upon the company of proprietors of 
Drury-lane Theatre, the bankrupt states that the 
sum is due in respect of a deposit paid by Mr. E. 
T. Smith, on his becoming lessee of the theatre 
in 1859, as security for the fulfilment of the 
covenants of the lease. 

Under the head of “‘ property in possession,” the 
bankrupt returned the following literary and 
artistic works :— 

Poems.—“ Memories, the Bequest of my Boy- 
hood,”’ one vol. ; ‘“Murmurings in the May and 
Summer of Manhood,” one vol. 

Tragedies and plays,—‘‘The Cagot,” in five acts, 
blank verse ; “‘ Francesca,” ditto, ditto; *‘ Love's 
Ordeal,” ditto, ditto. 

Comedies.—* Extremes ; or Men of the Day,’’ in 
three acts; ‘* The Family Secret,” do.; “ Does she 
Love Me ?” do. (the right of performance of the 
last two at the Theatre Royal Haymarket, sold) ; 
“ Woman; or, Love against the World,” in four acts; 
“ Nature's above Art,” in three acts. 

Dramas. —“ Peep O'Day,” four acts; Bonnie 
Dundee,” three acts; “A Husband for an Hour,” 
three acts (right of performance at Haymarket 
Theatre, sold); “ Night and Morn,” three acts; 
“Galway Go Bragh,”’ three acts ; “ Newt of Kin,” 
two acts. 

Farces.—“ Too Much for Good Nature; ” “ The 
O' Flahertys ;” ‘“ Husbands Beware,” “ The Fetches ; 
or, the Onconvaniences-of Single Life ;” “ It must be 
True— twas in the Papers.” 

Extravaganza.—* Chrystabelle.” 

Songs.—* Killarney ;”’ “* Among the Green Hills.” 

Also, by purchase, the right of performance at 
the Royal Lyceum Theatre of the extravaganza 
“* Little Red Riding Hood.” 

Under the same heading of “ Property in pos- 
session,” the bankrupt states his right by pur- 
chase to the performance at Drury-lane Theatre 
of ** Mayor of Zalamea,” ‘Goody Two Shoes,” 
“Sinbad the Sailor.” “ Hop o’ my Thumb,” “ Little 
King Pippin,” “ My Heart's in the Highlands,” 
“April Fool,” “ Going to the Dogs,’ “The Deal 
Boatman,” and “ The Alabama.” 

The bankrupt states that under the provisions 
of his partnership with Mr. Chatterton he claims 
the benefit of those rights for his separate estate, 
subject to the satisfaction of the partnership debts. 

Mr. G. Lewis, for the assignees, said that the 
accounts had only been filed one-day, and there 
must necessarily be an adjournment. 

Mr. Bagley, for the bankrupt, stated that there 
were very peculiar circumstances which had pre- 
vented the accounts being filed earlier. 

The Bankrupt said that he had not been abie| 
to obtain access to his books—owing to his long 
imprisonment—in sufficient time to prepare his 
accounts. Many of the debts in his balance-sheet 
were joint debts owing by the partnership. 

Ultimately an adjournment was ordered till the 
2nd of August, with leave to the bankrupt to 
amend his accounts. 








FASHIONABLE & MUSICAL ARRANGE- 
MENTS FOR THE SEASON—1866. 


JULY. 
Saturday, 7th. 
Dramatic College Féte, Crystal alace (first day). 
The Wimbledon Volunteer Review. First day. 


, Oth. 
Dramatic College Féte, Crystal Palace. Second day. 
Departure of Her Majesty for Osborne. 
Concert at Buckingham Palace 
Evening concert in aid of “The Homeless Boys of London. 





Tuesday, 10th 
Mrs. Haubury Leigh’s second ball. 
Admmirat and the Walcott’s second morning party. 


Wednesday, 11th. 
The Countess of Derby’s evening party. 
Mrs. Schuster’s seeond garden féte. 
Navy Club dinner to the First Lord of the Admiralty, Willis's 
‘Rooms ; Vice-Admiral Sir Ale xander Milne in the chair, 
Lady Wolff's first Concert of Greek music, 15, Rutland- -gate. 
The Duke and Duchess of Wellington’s grand banquet to their 
toyal Highnesses the Duchess of Cambridge and the Duke 
of Cambridge. 
Mr. Arthur S. Sullivan’s grand Orchestral Concert, St. James’s- 
hall, at 8 o'clock. 
Thursday, 12th, 
Mrs. Caledon Alexander’s ball, at 30, Belgrave-square. 
Friday, 13th 
Mr. pera 4 Hallé’s 8th Beethoven Recital, St. James’s-hall, 
3 o’cloc 
Mrs. Merest’s soirée, 7, Adelphi-terrace, 
Mr. Oswald’s ball, Green-street, Grosvenor-square. 
Saturday, 21st 


Grand Volunteer Review at Wimbledon. 
ora & POND’S HALL BY THE SEA, 
Marcatr.—GRAND INAUGURAL CONCERT, Satur- 

DAY, Juty 14.— Madame Parepa, Miss Rose Hersee, Mdlle. 

Liebhart, and Madame Sainton-Dolby. Mr. George Perren, 

Mr. W. H. W eiss, and Mr. Farquharson. _ Instrumentalists— 
Miss Kathleen Ryan, Signor Piatti, and Miss Kate Gordon. 
Maestro al piano—Herr Meyer Lutz. ‘The Orchestra selected 
from the Royal Italian Opera, Covent Garden, Her Majesty's 
Theatre, the Crystal Palace, and the Philharmonic and Musical 
Societies of London. Co nductor, M. JULLIEN. Admission— 
Reserved Front Chairs, 5s. ; Central seats, 2s. Gd. ; Promenade, 
One Shilling. Doors open at 7, commence at ’. Jullien’s 
Fromenade Concerts and Bals D’fté will commence on Mon- 
day, July 16. Admission One Shilling. Manager, Mr. Epwanrp 

INGSTON, 











NDER the Immediate PATRONAGE of 
their Royal Highnesses 
The Duchess of CAMBRIDGE, 
The Grand Duchess of MECKLENBURG- STRELITZ, 
And the Princess MARY ADELAIDE, &c., &c. 

Frera Srasox—Mrs. MEREST has the honour to announce 
that her MUSICAL SOIREES will take place on the following 
Fridays (commencing at half-past 8) June 22nd and 29th, and 
July 18th. Artistes—Mdme. Grisi, Mesdames Louisa Pyne, 
Poole, Weiss, Robertine Henderson, Mina Poole, and Merest, 
Messrs. Ciabatta, Herbert Bond, Carter, Shoubridge, Seymour, 
Smith, and Weiss. Pianoforte, Mdlle. Anna Mehlig, Miss 
Kate Gordon, Herr Henseler, and Mr. Henry Baumer ; violin, 
Malle. Liebe ; harp, Mr. Wright. Subscription Tickets, 1 guinea 
each ; Family tickets, admitting 3 persons, to one Soiree, 1 
guinea each ; single tickets, 10s. 6d. each (for all of which 
early application is requested), may be had of Mrs. Menress, 7, 
Adelphi-terrace, Strand, London, W.C. 


N R. ARTHUR S: SULLIVAN’S GRAND 
I ORCHESTRAL CONCERT, Sr. James’s Haiti. Wed- 
nesday evening, July 11th, at 8 o’slock. Mdme. Lind-Gold- 
schmidt, Miss Adith Wynne, Mr. W,,H. Cummings, and Mr. 
Santley, Pianoforte, Mille. Mehlig and Mr, Taylor. 
Principal violin, Mr. Henry Blagrove. Conductor, Mr. Arthur 
Sullivan. Stalls, 10s. 6d. ; Unreserved seats, 5s. "and 33. L. 
Cock, Addison & Co., 62 and 63, New Bond- street ; principal 
musicsellers and libraries, and at "Austin’ 8, 28, Piccz dilly. 


M R. WILLIAM LAYLAND’S GRAND 

EVENING CONCERT, July 10th, Victoria Hall, West- 
bourne Grove, on which occasion he will perform a selection of 
classical and modern pianoforte music, and his own pieces, the 
“ Hunter’s Return,” “ March of the Men of Harlech,” «&c, 
Miss Poole, Miss Edith Wynne ; Messrs. 1 94 Henry, J. 2 
Chatterton, J. Thomas, &c. Tickets, 7s. 6d., 5a., 23, 6d. 
Portland-road, Kensington- park, W. 











THE REGENT PRESS, 
55, KinG-staest, REGENT-8TREBT, 


VERY DESCRIPTION OF PLAIN AND 
FANCY PRINTING, Printing for Concerts and Entertain- 
ments, Broadsides, Show Bills, Programmes, Tickets, &c. 
executed in the best style and on the most reasonable terms. 
New Type available for Pamphlets and Books. 


Communications addressed to Mr. J. Swirt, as above 
will receive tmmediate attention, 





RE N E.—Govnon’s Great Opera (Reine dE 
Sana), as performed at the Crystal Palace, now ready. 
Libretto by Henny Farnre. Vocal and Piaro (bound and illus- 
trated, 25s. ; Piano Solo, 7s. 6d. 
lay 


Cramer & Co. Limited, 201, a 
‘the he r 
10e 2S. \e 





AST ra oe jor be 2” 


am Lowi In Eand C. 
Cramer & Co. Limited, 201, Regent-street. 








66 O Handmaids of Irene.”—The vociferously 
encored dialogue Chorus from Gounod’s ‘‘Ingnz,” 
for female voices. Price 2s. 6d. 


Cramer & Co. Limited, 201, Regent-street. 











66 i gre the Rose of Love is blowing,”—The ex- 
M ory pastoral melody from Gounod’s “ Inzyz,” 

Price 2s. 
Cramer & Co, Limited, 201, Regent-street, 

66 RUMPET Blow!” The grand Chorus, 
always encored, from Gounod’s ‘‘ Ingnx.” Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 

66 


JAR greater in his lowly state!” The grand 
Air for Soprano from Gounod’s “ Ingns,” as sung by 

Mdme, Lemmens-Sherrington, Price 2s. 6d. 

Cramer & Co. Limited, 201, Regent-street. 


66 Bes him forth through the night.” From 

Gounod’s “Inuns.” Described by the press as 
“the most pathetic strain in all the range of modern compo- 
sition.” As sung by Mdme, Lemmens-Sherrington. 3s, 














Caansa & Co. Limited, 201, Regent-street, 
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NEW COMIC SONGS, 
SUNG EVERYWHERE. 





THE MAN AT THE NORE! 


A NORE-RIBALD TALE. 
By the Author of ‘‘ Ka-Fooziz-Um.” 
Price 3s. 





ADUMBRATIVE DisqutsiTion ny THE Crirical COMMENTATOR. 
—In this narrative the Man at the Nore commences with a short 
sketch of his parentage in terms which imply his Nore-man 
descent. His father, it appears, like himself, was connected 
with the lights of these and other days, and attended to the 
lamps at Eddystone : a circumstance which ought to de-light’us. 
In earlier days the older gentleman gained the affections of a 
Mermaid, and despite the cold water her relatives threw on 
his suit, won her fin at the altar. An amphibious family re- 
sulted, the members of which were both aristocratic pe hy- 
brid. Shortly after his birth our hero was entrusted with his 
present charge—that of attending to the Nore Light: a duty 
neither trivial nor’ light in character. It was at this post that 
he met with the adventure which forms the subject of his 
narration. One evening, pursuing his nautical or Nore-tical 
calling, he was visited by his long lost mother. With this Mer- 
maid and the remarks his ma made the reader becomes acquaint- 
ed ; also with the fate of our hero’s two sisters, who appear’ to 
have been a scaly lot. The aquatic parent concludes by Yre- 
counting the uncertain dangers of the deep and the firmer 
terror of terra firma, and enjoins her Boy at the Nore never to 
go on shore, lest its peril he learned to his coast. The 
moral of the story is that though ’tis hard to give the fin 
where the heart can never be, yet even in the case of nautical 
affection a maritime espousal hardly produces a happy married 
time. The Mermaid’s tale is suf-fish-end-ly pointed — the 
illustrator is a Mermaid and the illustration a trite ’un. 


CRAMER & CO. LIMITED, 201, Regent Street, W. 





THE GREAT BON GAULTIER 
BALLAD. 


MASSACRE OF THE MACPHERSON. 


Price 3s. 





A grand historical and heroic ballad, descriptive of the 
manners and customs of the warlike Highlanders, and showing 
how there were stormy times when Gaels predominated ; when 
every adult carried weapons, and the very infants were in arms ; 
when fortresses crowned the feudal heights, and there were few 
delights beyond fighting. Describing how “ Fairshon swore a 
feud”—and so would you have sworn if you'd had as much 
cause. Relating how he marched against the foemen in a 
foamin’ rage, and how his army deserted him for a fo’-rage. 
How he sounded the slogan previous to commencing the slogging. 
How he donned the kilt and came to an open breach. How he 
encountered his hereditary enemy and made a few remarks on 
the occasion. His standing grievance and his sat-ire. How the 
haughty Mactavish, not liking the complaint, prescribed steel ; 
and how the Macpherson took it in one drop. How that one 
drop prevented him from whetting his clay-more. How he fell 
low, poor fellow !—~and became in Shakespearean phrase, ‘food 
for worms, brave, pursy.” His character among his contem- 
poraries. BioGRaPHIcAL NoTE: The ancestorsof this celebrated 
personage were confirmed Bacchanalians, acquainted with all 
the alcoholic stimulants, from the pre-historic Usquebaugh to 
that moreyecent discovery of Kinahan entitled LL., a fluid two 
cll known to need particularisation. 


CRAMER & CO. LIMITED, 201, Regent Street, W. 


“KA-FOOZLE-UM,” 


A LEGEND OF JERUSALEM. 
Price, 2s. 6d. 








Showing the birth of Ka-Foozle-Um and her Syrian sire ; how 
the dear girl travscended her parent ; how the chére rose Above 
pa; the Jew-lover and his national antipathies ; trial by Jewry 
and conviction of the criminal ; the auld Turk and the alterca- 
tion ; how even the best story needs a little bo(l)s’tring; the 
father’s sack-rifice ; how the Turk could not brook his daugh- 


ter’s love, but how he could Brook his daughter’s lover; how 
both lovers were found d-rowned, and how the parent’s’ ¢onduct 


is not found square, how the Jews avenged their relative; how 


the Turk, living in verusalem, became Jew'd-here; how his 


bills becoming jue he july fled ; how the phantoms of the lovers 
walked the scene ; how they took a ghost-turn, and how the 
story goes-sternly to a conclusion. | 


_— - 


“The concert closed with ‘ Ka-foozle-um,’ a romance of which 


the scene is Jerusalem, and of which the narrator was Mr. 


was complete. The burlesque song was very comical 
dered ; it kept the audience in a perpetual titter, 
encored,”—Staffords Sentinel. . 


James Bull, whose make-up as an Israelite of the old iy type 





ren- 
was 


NOW PUBLISHED. 





Price 3s. 





—_ 


The New Comic Song by the Author o 


“‘ Ka-Foozie-Um.” 


Sung by ARTHUR LLOYD. 


I would I were Lord Mayor! 


Being the aspiration or a forlorn young Waiter who never 
told his love, but let concealment like his own customers feed on 
the damask. The song reveals the secret attachment of the 
hero, and the waiter's tie. How he served eatables and tea- 
tables in St. Mary Axe, and how the Lord Mayor reacts ou his 
imagination. How he waited in the City, which is sitty- 
waited in E.C. ; and how he was by no means E.C. in his mind. 
How he passed his holidays in the congenial pursuit of helping 
other waiters; how it was thus he beheld his love at the bar 
of Messrs, Spiers and Pond ; how he first. as-Spiered and then 
des-Tonded. How he neglected his bill of fare for his belle oh 
fair! How he longed to attain the highest civic honour, m 
order to espouse Mariar Ann ; how he wished to marry her aw’ 
make her happy. How the inappreciative Mariar Ann loved 
another who filled a clerical appointment at the G.P.O, in the 
district of S. Martiu’s le Grand. How the very thought of 
S. Martin caused a s’mart in his rival's breast How 
the lovers were wed, and came to pass the first 
day of the honeymoon in the very establishment of 
the despised and forlorn waiter. How the rejected 
one groaned, and how they called him to order. How 
they ordered broth and chops, and how the waiter felt that he 
had lost his stake. How he took a fell determination ; how he 
gave one last sevpir and plunged into the soup here; how he 
thawed and resoived himself into Adieu; how he fell a decea-sed 
victim to felo de se, How the unsuspecting lovers partook of 
that broth; how they di-gested the rival who had just died. 
How the phantom subsequently interfered with their repose ; 
and how the aspirant to the dignity of Lord Mayor became 
embodied in that Mayor which is associated with Night. 





CRAMER & Co. LIMITED, 201, Regent-street, W. 





IMPORTANT ANNOUNCEMENT. 
JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 


EGS to inform the Commercial World, Scholastic 
Institutions, and the Public generally, that, by a novel 
application of his unrivalled machinery for making steel pens, 
he has introduced a NEW SERIES of his useful productions, 
which, for EXCELLENCE OF TEMPER, QUALITY OF MA- 
TERIAL, and, above all, CHEAPNESS IN PRICE, must 
ensure universal approbation, and defy competition. 
Each pen bears the impress of his name as a guarantee of 
quality ; they are put up in boxes containing one gross each 
with label outside, and the fac-simile of his signature, 
At the request of numerovs persons engaged in tuition J. G. 
has introduced his WARRANTED SCHOOL and PUBLIC 
PENS, which are especially adapted to their use, being of dif- 
ferent degrees of flexibility, and with fine, medium, and broad 
points suitable for the various kinds of writing taught in 
schools. 
Sold retail by all stationers and booksellers. Merchants and 
wholesale dealers can be supplied at the Works, Graham street, 
Birmingham ; at 91, John-street, New York, and at 37, Grace- 
church-street, London, 





PIANOFORTES, 


J. ENNEVER & SON., PIANCFORTE 
e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late firm of Allison and Allison, Dean-street, Soho.) 
W. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS. PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire, 
Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas. 
Pianofortes tuned, repaired. taken in exchange, &c, 








RAUDULENT ‘TRADE MARKS.—By special 
rePeinteant to Her Late Majesty the Queen Dowager. 

Mr. J. 8. GROGAN, Selector of Musical Instruments (16 yeara 
practically engaged in the eminent firms of Messrs. Broad weod 
and Erard). Fee, 10s. 6d. 82, St. George’s-road, Warwick- 
square, Belgravia, London, 


VOUSDEN’S POPULAR SONGS. 


WAKRAAR AR Anes 


MAN, KNOW THYSELF. 
CONTENTMENT OF MIND. 

’'VE BEEN TO VISIT ERIN'S ISLE. 
THE IRISH JAUNTING CAR. 

THE LITTLK FLOWER. 

FAIRLY REPRESENTED, 





Paice 2s. 6d. Eacn. Post free for Fifteen Stamps. 





CRAMER & OO. 





CRAMER & CO, LIMITED, 201, Regent Street, W. 





NATIONAL MUSIC. 


(QHAPPELL'S (W.) Porvian Muste or THE 
J Otpgy Time: a collection of the Aucient Songs, Ballads, 
and Dance Tunes, which constitute the National’ Music of 
England, arranged chronologically, with Remarks and Anecdote, 
and preceded by Sketches of the Early State of Music, and of 
the amusements associated with it during the various reigns. 
The Airs harmonized by J. A. Macfarren. Im 2 Vols, Royal 
8vo, price 42s, Or in Seventeen parts, each 3s, . 


CRARFELES (W.) Op Eneuisn Devries, 
J selected from the above Collection, rarranged, with 
Symphonies and Accompaniments, by G. A. Macfarven.  Fotio, 
Net, 21s,—Ditto, fine edition, dto, 10s, Gd. Ditto, half bound 
morocco, gilt edges, 15s 


\ OOD'S NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. = Arranged with 
Pianoforte Accompaniments by Fisnay Dow, T.M. Mupre, J.T, 
Surenyg, and H. E, Dipvin, In three volumes, cloth, 218, or 
the three in one, half-bound, gilt edges, 21s. and 25s. ; elegant 
bindings, full bound merocoo, 31s. Gd. 8s. 
The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Grorce Farquitan Granane, 
Author of the article “ Music” in the seventh edition of the 
* Encylopedia Brittanica,” 
THE SONGS WITHOUT THE WORDS. 
Introduction by Groner Farquian Gaaname, 
THE DANCE MUSIC. One volumé, Ys. Being the 
Complete Collection of Reels aud Strathspeys so arranged as to 
admit of their being played in the regular sequences of Reel 
Strathspey, and Reel. 


N OORE'S IRISH MELODIES, — With New 
“ Symphonies and Accompaniments, and Edited by @. A. 


ACFARREN, In one volume, full Music Size, 21s. ; in parts, 
each containing Twelve Songs, 4s. ; or each Song separately, 1s. 


One volume, 7s, 


Cramer & Co. Limited, 201, Regent-street. 


For Four Voices and Piano, to English Words, 


ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greck Jewish German Spanish and 
Russian | Italian Latin other origina 


Price 1s. Crown $8vo., cloth, gilt edged. 
Cramer & Co., Nispet & Co, and Hamiuron & Co, 








JUST PUBLISHED. 


_—-——- 


“ULYSSES,” 


THE OHORUSES BY 
CH. GOUNOD, 
FOR VOICE AND PIANO, 


ees eens 


Price 7s, 6d. nett, bound and illustrated. The 
Drama (as read by Miss Hetew Faverr) price 1s. ; 
Reader's copy, large type, 2s. 6d. 
Chorus and orchestral parts, 
supplied. 


Country Societies 





LONDON; 
CRAMER & CO. LIMITED, 201, Regent Street, W, 





NEW SONGS 


BY 


SIGNOR F, LABLACHE, 








6. a. 
Ce que je Veux,” “Tho Wish” .. .ssseneerneeryee 8 0 
+ ETON 0 cn de tecrco ndspar ames 0 an + © 
#6 AD Walks WOM on. ce caics cccedcceccceceveedepesne SB © 
“Card blind icici vnids sored esse ssritOed etl. vel B 6 
br, eee Te 
“When Twilight Shades” .......0.scecssseeeeeree BO 
“Willow by the Wave” .o.civicedes ee debveesbiree BO 


oe 


Caamwen & Co. Limited, 201, Regent Street. 
First Prize, Leipsio Conservatorium, 1865. 
ORTON €. ALLISON'S New Compositions 
for the Planoforte ~~ 


Le Fantéme, Etude romanesque.. ,,.+s<s4, 88. Od, 
Marathon, Marche victoriense .......... 4. Od. 
la Fleur de Lia, Valse Joyouse serene setie OB. (Oke | 


London: Avasxen & Co., 86, Newgate-street. 


T Ho 
sive sfOck OF BOOKS tt 


Catalogue of which will be sent on receipt 











Libraries 

















15, Westmoreland-street, Dublin, & 201, Regent-street, London. 





Address, 16, Coxpoit-srnext, Boxp-stazzt, Loxpoys, W. 
collections of books purchased, 
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“QORAMER & CO. LIMITED 


if ‘ET ON HIRE the following Pianofortes for THREE YEARS, after which, and wiruour 
M24: any rarrugr PayMENT WHATEVER, the Inftrument becomes the property of the Hirer :— 






GX 





28 GUINEA PIANETTE, in Rofewood or Walnut + - Hu * - 10 Guineas per annum, 
42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 15 Guineas per annum, 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut -  *= © = = 20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c, may alfo be hired on the fame fyftem, 


ww 


a —— ~ 












:OY/VERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
lat being entirely excluded from the ftock. 








QUARTERLY PAYMENTS IN ADVANCE. 








(Whe ecargest in TL uropt), 
207 & 209, REGENT STREET, W. 











CRAMER’S 
GUINEA MUSICAL SUBSCRIPTION 


Entitles Subscribers to select and retain as their own property SHEET MUSIC 
published by Cramer & Co. to the value of . 


FIVE GUINEAS. 


This New Sysrem is offered to the Public under the following 
limitations, viz. :— 


1.) It is intended for Private Individuals only. ; 

‘3 Subscribers may select their Five Guineas’ worth of Music whenever 
they please, within One Year from the Date of Subscription. 

(3.) One. Copy only of each Piece can be furnished during the | 
currency of a Subscription. 

(4.) Music selected by Subscribers cannot be exchanged or returned. 

N.B.—CRAMER & Co. desire to have it clearly understood that their New 


System allows Subscribers to keep, as their own property, Five Guineas’ worth 
of their Sheet Music, calculated at the Marked Price. 


SUBSCRIPTION (renewable at aay time), including Catalogues, 21s., or 
25s. if the Music be sent by post; payable in advance. 
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CRAMER & CO’S LATEST PUBLICATIONS. 


SENT AT HALF-PRICE. 








NEW ITALIAN SONGS. 


Napoli (barcarola) ........+. shajanen taba Manzocchi 
Fella isola del mar J. R. Thomas 





Una notte a Venezia (Solo or Duet) ...... Arditi 
Ilma (Vocal Waltz in C and B) ............ Arditi 
i Sestnnarinciatasaacrevaneamcersons Brizzi 
La POStItUZIONO....,..00-cncenensnends ‘ask omennaiie Brizzi 
Innamorato @ una stella ............ t.. Randegger 
Bi I aes Stniec cnn ccienasecciescccncsss Randegger 
La luna ¢ bella . . Randegger 
OMIT enccveseeccaccastonescencorvceevevenssonunns Schira 

(eer V. Gabriel 
II Re dei Gondolieri.....,........0ss000 V. Gabriel 
Rosina, Mazurka ........ Tah Sen Te ee . ©. Pinsuti 
II pastorelle.......... wavaeadsakhesnanbanenetes . Belisana 
Bel’ angiolo....... ehveceoeendenvaseedsstoncoene Campana 


NEW CHORUSES, PART-SONGS, 
Bethlehem, chorus, 8. C. T. B. ......... Gounod 
Babylon’s Wave ne Gounod 
O Salutaris, solo, T. or MS., with 8. C. T. B. 

Gounod 
Ave verum, chorus, 8. C. T. B........00006 Gounod 
© Salutaris (No. 2), cS) ae Gounod 
‘Trumpet, blow ! chorus, 8. C. T. B. ... Gounod 


O handsmaids of Irene, chorus, 8. S.. . Gounod 
Merrily, merrily sound the bells, A. T. T. B. Hatton 
It is May, ie Wee ihe Sk ocineininikceienincoeen Macfarren 
Cradle Song, S. C. T. B. Smart 


*,* Band and chorus parts to the above. 


Pee eee e eee eeeeeneee 





NEW ENGLISH SONGS. 


ce Lg nn enn ere Maeder 
TR TORT cecictasciacernsecsnrctineankiank Allen 


When all the still House slumbers ...... Bordese 


This is no my plaid ! .......eeeeeeeees Old Scottish 
A Daydream, in DandF  ......... J Blumenthal 
Rock me to sleep, Mother !  ....cccccoes J. Barnett 
Courtly Dove, in A and Go ssrererrcceers 


iounod 
Father of Light ! Sacred Song ... W. V. Wallace 


The Musketeer. Baryton scena ...... Membrée 
The heart that beats no more! ......... Hargitt 
Hymn of St Hilda’s Nuns .........04 B. Richards 
BR NUE TI kenicccctnenisecasacasisavind’ Arditi 
The leaves are turning red ...... W. V. Wallace 
PN IIE s siecicncdscsicniavnacaiyoncnpive Keenig 
Fields of Paradise. Sacred Song ...... Chopin 
Alpigé Hunter's réttrn (Nentiella) ge Badia 
The’ Mafiney’s Daughtet. Scena ......  Bordese 
Bethlehem, Nativity hymn (sold) Gounod 


When Johnny comés marchin’ home “American 


Beautiful Isle of the Sea ........eceeeeeeee Thomas 
The silvery Light is streaming (serenade) 
} Offenbach 
SSTNCMAGs UN Ts OIE Gs serccsocisecaserecesec » Gounod 
Medjé (an Arab Song), in C andF .,. Gounod 
David singing before Saul, in D, C, and B 
Bordese 
Pale from my Lady’s Lattice, in D and B Masse 
Not all forgot: ..... eacchoreneeronccasisavncoeienss Loret, 
Tie CyRTO TR csceccssciseccesisecncesevesis Masini 


Fair the rose of love is blowing, in B and G 


Gounod 

A_ holy calm, a‘peace divine ...,.....5.. Wallace 
Hast’ thou | séen the young day blushing, in KE 
GIN Dance ses scvecseracssseecscnesoosiodoeaete Gounod 


see eeeeeneee 


” Peray (Drinking song) Offenbach 
My home in cloudland, - in Dand B J. Benedict 
The Chieftain’s ,Wife aa, | in A and F, 
Brinley Richards 





Gold and Grey — ..c.cccoorcsceessvcsecevcevees Gounod 
The Free-Lan€e_ ........+« eiesievecith Lindpaintner 
Kird of the wild wing...:... I Drdcbocrodesete allace 
Gondolier’slast good night .4..+.+++++ coe Andliti 
© cond T pitt re-live the’past f4........ MES epife 
When yeare parted ,......... ....» J, Blumenthal 
The Lark song Cyprie =sirent (SoH 
Hero to Leander, in D and C 
For lack of gold he left me, in A and G Gounod 
Dream of Home CTL BACH) cocccrcescecececes Arditi 
Beauty, Sleep (PArdita)....pecceseeesereres » Arditi 
Footy Coletta ipastiet ed) adapted by, Henry 
MEE votascisbesh<insarusitbadvecasatennecees asevety > a 
teas 3 Bells ...persesesersesepersergeserer cee ges Lochi 1 
@ is jan Idle: "gto in F 
ae vi “Bohs : 
She Blaope tite’ thio’ not a Star! J in EandD, 
Rory of Jdebebddediedssrsse? Wh wee y 
The Phantor Rove paaphotasteanepenens estbetan oocsnonsece 


What saith the River ? ....ssececseeeeereeee L@Olin 


eo ‘s 


cow rte og 


2 BO OS GO Go Co BO DO NO bo NO Ge Co be bee 
CeDOSSCASSABASCSCeEsS™ 


&e. 


oo 


wow 
a th es eo 


Co COOPERS CO CO CHIES.G Co Co Co Ee bo Ce BODO 


rownc mRO 


we bobo ..0 o> 
ooo oaca co @eco ooo at AIA LIE 


os ts 08 0 es COKE Co GEES Co OO 
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NEW BOOK PUBLICATIONS. 
s. 


Ulysses. The Choruses complete (voice and 





























CRAMER’S SELECTED. 
CATALOGUES. 






























WUNUDD casaacichacunaseataimncsebens Gounod (nett) 7 6) The following are now ready, and will be forwarded 
Tobias. Sacred Drama (voice and piano) com- to ang part of the ene on application :— 
SNL. sinchaocansncteutersssvaanaune Gounod (nett) 5 0/1, English Songs. - Nocturnes, Cuprices, 
The Ast Gf BINGE ..0.c0cencseeceses Cazalet (nett) 2 6/2. National Melodies. &e. 
Modern Pianoforta School. Part L Studies for 3. Duets, Trios, Part- |'8. Overtures, Sonatas 
Style. Part IT. Studies for Expression Com- Songs, English and Studies, Ke. 
plete, 104 pp. bound (Nollet & Mansour)... 12 0 Italian. 9. Pianoforte Duets. 
Modern Pianoforte School :— 4, Easy Pianoforte Pieces, | 10. Italian Songs. 
Part I. Style (separately)....ccseerereereees : 8 0/5. Operatic Fantaisies, &c. | 11, Dance Music. 
Part II. Expression ( 0) sssseeeee 2 016, Rondos, Airs varied, &e, | 12. Sacred Songs. 
,* Other Scleeted Catalogues are continually being 
aadeee 
lled 
NEW DANCE MUSIC (Solo or Duet). NEW PIANOFORTE PIECES. 
d. 
QUADRILLES. iy IMO e la COMATE, J... Je4.b cevdsa..ceseeee RROSCHORY 4 0 
ei ak Jer Freyschiitz (fantaisie) 0... Rosellen. "0 
Ba-ta-clan (Offenbach) ..,.......006 .... Wallerstein 4 O]¢ hg A anc : 
All the rage ! (on popular airs)... Calcot 4, 0}56 Cecilia (Sacred Airs), —=* Sl wm ~. 
>, sles ‘ne ° a c 
Queen of the Isles (Gounod’s Te) ee 4 o| Trumpet, blow! (Gounod)... . Hargitt 3 0 
Orphée aux Enfers (Offenbach’s opera) Strauss 4 0 Dream at Morn ,,..... eekbhenedeneeeseuneacenade Nollet 4 0 
‘ Les Folatres ....cececceees . Blumenthal 4 0 
She stoops to CONQUOL seeeseeeesseeeerereners . Coote 4 0 
Merry Wives of Windsor ....4,..4..5..5.... Qoote. 4.0 Coppice Hy FLUMOTIStIQUO ....ceccceresesseeneees Heller 5 0 
Coldstrofm GuarGs 2....c..ccscccssseseeees Godfrey 4 0 ae — Rinse SSNS HEEANAMRE YES SAN RS LADROR NTA NES Heller : 0 
Young Man from the Country.........0+ C. Zotti 4 0}¢ om neem > Felder 3 0 
Robin Hood ....sc.secsessesseseeree Charles D’Albert 4 0 ‘ss Re svesnoenon canis toeereessonenosecreeece —— : 0 
LUrline .....0csecsseserercsssecsrceee Charles D’Albert 4 0 Ma ate pour tol, Nocturne Saami "Felder 3 0 
DUrline ...s++se000s i bia ahaa cigs ChamseCoote 4 0 Weaving a rey race seeseneeseeoens Blumenthal 4 0 
En Ayant } Galop brilliant ..........0606... Felder 3 0 
POLKAS, HPAZIOSE, REVETIC...cccccscsccsesseseesseers P.De Vos 3 6 
BOR DOB sia visiipesesesaessinceioeres . V. Wallace 4 0 Brawling Brook, Idyll .....0.sseseroscorssees Felder 3 0 
Souvenir de Bath . Senspowes stancveccesl WD BD OLLIE REP IIRO. ccscsencectectonsvndicsecconce Blumenthal 4 0 
Souvenir de St. Leonards: NT ete Felder 3 0|Chant Religioux steeseeeeeessesenesseens Blumenthal 4 6 
Pretty Barmaids.......cscescsees ...» Henry Delorme 3 0] Des Cloches de | Eglise ....00eeeee sve J. Rhodes 3 0 
Carolina .,..0 seceecacerscersvacee, Charles Coote 4 0| Les Ondes en Lumitre ........ Percccceeeceeeee Nollet 4 0 
Conid .*i..2s..c..K l Wi. vue J. G. Calleott 8 06} Morceau de Salon ..... edecsecscccocesscececscoeens Selle 3 6 
Amber Witchi.......ccacsccecceccoeee Charles D’Albert 3 0} Rondo Brillante ..........scseseesseseeeseeerses Nollet 4 0 
SI cncccimuaguceasaherteananie A. Manns 3 0|Souvenir de Cracovie (Mazurka) W. V. Wallace 3 0 
Grand March (‘ Irene’ a ee 
MAZURKAS, SCHOTTISCHES, &c. La Garibaldina ...... sere Brinley Richards 3 0 
eeee Siete b. Getta: 4 6 > i Five enianeensose A Kuhe : : 
ettle-drum, Schottische .....1+se0 dfrey March (’ Tannhauser’) .......cecseeeeseeees agner ¢ 
Toxopholite, = amen caiteeee Offenbach «40 La stella de aa (Neapolitan Air) 
Gipsyy Mazurkterss.....c0beegs Bucalossi “BO J. Blumenthal 3 6 
Marie-Louise; Mazurka . CERT NTT » Vanderv ell’ 3-°®! Tell m6, my Heart (Sir H. Bishop) 
Laudomia, Mazurka ..s.ecccceesereeeeeeees A Manns 3 0 Brinley Richards 8 0 
DINE.  concsccanmmanamenhand PPTTTTTTTT TTT TTT E. Berger 8 0 Le Chant des Naiades (’ Lurline’ seonee 2 Ascher 5 0 
La Sarolta, Mazurka .iisssccgeesserseerreen Felder’ 3) 0) ers! Teré! gear ty Bilimbutlel 3 6 
Une Grande Feuille ung Pet e, O 0 > 
WALTZES. si bielkee 5 0 
ote C. Godfrey 4 0 Blow, Gentle Gales (Sir WH. Hishop p), le 
moononseqnevesecatoqesooncnsnsvenesneenene Nas SEMEL ed | Brinley Richards ¢ 
Florence ........ Ceveeeeeeereresereeseeesees y C. Godfrey 4 0 Fantasia on Verdi’s ‘ Forza del destino’ bat Cuhe 5 0 
Eglantine ... . F, Wallerstein 4 0), 7 
i Callestt 4.0 Fourth Scherzo} ..44.5.54 04 goede de debate. Helleg | 6D 
— rereeets Aeott 4 0/ the Chongh and Crow ia nl Bishop) a 
cvs susgacnesrenescesaapencecesacasoapesseease ritlley, Ric \s r 
Tima (Arditi) ........000 bdo dos ob oh deben obs B. Oem q 4 Foulillets d’Albartt. 4.4).004, my iy pat 50 
a Lotos.... sds vecaosencontacenseaeonecetentece & etra = ol Adagio e Presto Agitato CR SRS “Blumenthal 6 0 
TheAmy Ciel seeseesesesersreerecesseseneees ‘soa — Sale from Gounod’s ‘Irene’ ...... W. H, Calleot 2 6 
i” 7 on ee he oe eee TRS MOD ons ssccrcreescsosssscseeosococoee J. — 4 0 
The Morni Star, oe ee Seo at 4 ‘ | David Singing before Saul Hess 3 0 
Sweet Spirit... FUT 000 Teo cceeteWeeee ee : ( | Waver ley, Scottish Fantaisie ........+++ "E. Berger 4 0 
nl Si eearetesens<onsctousieamaen “carlo ae : | Veiled Star, Nocturne ....... itll Siar . Seeling 3 0 
Lurline .......4.. ..» Charles D’Albert 0 | Enid, Idyl wh <n Seeling 3 0 
pee Wes: Pgorr ane +Gastos FU Nere ie o Sonnam i ‘Fantaisie (Duet) ey .. De Vilbac 5 0 
+ aga lower... Sreeeeeees seeeneee Eugbne Duval 4 0| Loujours & toi! REVETIC 4. ..sesrveersessseeens Felder 3 0 
: SEEP> es eeese nenanensenees P |L’Etoile des Mers. ‘S¢herzo , valde brillante 
Summer Rambles «.......++s+-04 . Gerald Stanley 4 0! MOO -occsssisscesseasvoonessstsnscosysounnebnnanecss 5 0 
Woodland W hispers Gst set) ...... Gearl Stanley 3 0) Operatic Fantaisies (faciles).. Feo 2 2 6d: Duet 8 6 
— ; (2nd set) .s. 41 Peral Panay 3 i 1, Serbiramic Hi pis 
Ta fasfallettacsidtilsniinLicioden Paul Giorta hh +945 ad tied aR RE OM 
3... PULLED]. pb peseeyeoygede gop protec ere dee Crajees. 
4. Gatza ‘Sh le ; — 
Maviair..ctisscoscascascas? C, Godfrey 4 0 5. NOMA ...serseefeqersrerescceeseeees de Vilbac 
Maileap HH ra r of P Pp my ARY§ ie “> . De vanes. 
ugle awson JE eniisasscsessccsvnccngianense 
Bee rey oda, § Bk Hoenig ail 
Cross Country srsraneevenrtig 5.1! C. dete 40 bt of of Airs 0 er rene -Bernsd A : ° 
The Witches’ OWN ......cseraepehr eee Py Clay’ 3,0 AC, yt Uist egcntgenocsges ernaaormk < 
ya peat sere Pati 104) i ok Wedges Eri vi wae $8 
r ssards de la Reine ..... greece ins Sy at hee aayem v B 
Les Hussards de la Reine r D. Léon BF ‘ 0 Au bod cabbies ye Y » a uf oa Ved 3 0 
Postman, or Night meek decode OOP) Glink 0 
5 ‘ Alpine Horn, Petite Fantaisie ........ -. Surenne 2 6 
Wight BOE .sccccccvcevseoveceesstectovccess Oo Fe OMe Bo Chinese ane re ey 3 0 
ee te ; 
' Mawehe ¥ i dente Jes we ynod 3 C 
LANCERS, ce we our tam" eae one tf: * Nouat > } 
Rhine Wi IND seperarvegeepeeeeedvederenrs geese fodisey 4 ’ 0 C laged ge oper gegen toeed o 4 
‘ierinese.... ty oe 4'0 act wee aux eth, Fantaisie. 3} ue os fie att " . 
Original , s...essessgrsersegegieresseepeae Rimbault B O me 8 oF DUCE -bafierreprerrareededgabereneresernese | OF 
Ms) Aid tig dhcbe abc beaidifadly dbuatracad, ||| | Ride des Lotires fey Wait! 4! 0 
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STANDARD WORKS. 





UNDINE. 
A Lyrical Legend, the Words by Jonny Oxeyronp, Oynpose by 
JULES BENEDICT.» t 2 ' 


Complete, 21s.; ‘‘Mark the waves that rippling play,” song, | 
2s. 6.4 The Baron's old castle,” song, Js.; ‘Such hopes were 
mine,” song, 26 6d.; the Overture, $s. ; the March, 3s.; Fan- 
tagia, by W. Kune, 49.; ‘Mark the waves,” by Briyixy 
Rich anys, Sa; the Favourite: Airs, by W. H. Caxicort, 5s.; 
“The Baron's old castle,” by W. C. Masters, 38.; various 
Arrangements as Duets, hy Carrcorr, Bexeprcer, fc. ; Chorus 
parts, separately, 28. and 3s. each. 


SACRED HALF-HOURS WITH THE BEST 
COMPOSERS. 
For the Pianoforte, with ‘ad lib.) Accompaniments for Flute, 


Violin, and Violoncello, arranged by 


hind yin HUTCHINS CALCopy | 
J Hwsdbh i hbund in purple Moroce” Inck, Kd 4 ab Solbs, 
£1 Is. ; as Duets, £1 8s Accompaniments complete, price 6s. 
each. Separately in, Numbeys, pt 43. gach, Solos; 53. each, 
Duets. Acc cmpaplencith, Ast dacit, § 


MOZARS|S (SONG AND-DUETS. 
etl ifito 


Newly arrdbged nnie AS’ ‘the Yflost useful keys, 
expresely for amateurs and private performance, by WILLIAM 
HUTCHINS CALLCOTT . 


In One Volume (cloth), containing 18 pieces, 15s., all pub- 
lished separately. 


ras oe i cj 
| rhyd oF oeRMAny..- | 
For Two Voices. Edited and arranged by WILLIAM 
HUTCHINS CALLOGOTT, 


LAMBORN COCK, ADDISON, & CO., 


62 & 63, New Bond Street, corner of Brook 
Street, London, 


MUSIC & PIANOFORTE WAREHOUSE. 


GB" The best Instruments of every description for 
Sale or Hire. 





JUST PUBLISHED. 


ERNA WALTZ, 


SCOTSON CLARK. 


Ff 


lf 
SOLO or DUET, 4s. 


(ORCHESTRE PARTS IN. THE PRESS). 


Exeter CoLtecr BALL, Oxronn.—Jullien’s band performed a 
splendid selection of dance music, which Included a new waltz 
by Mr. Scotson Clark, a member of the college. This ¢om- 
position was so popular as to be demanded three times during 
the evening."—Morning Post. 


LONDON: 
AUGENER & CO,, 
86, NEWGATE STREET, E.C., 


460 AT, 


BRIGHTON. 
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POSTHUMOUS PLAY BY 
SHERIDAN KNOWLES. 


cA L:E-X INA; 
oR, 
TRUE UNTO DEATH. 
DRAMA IN TWO ACTS. 


BY 


JAMES SHERIDAN KNOWLBS. 





Library Edition; printed on toned paper, crown 8vo, cloth, 
with portrait of the Author, from a photograph taken a few 
days hefore his death. Price 2s, 6d. 

Acting edition, price 6d. 





LONDON ; 
Avams & Francis, 59, Fleet-street ; 
Simpxin & Marsnatt, Stationers’-hall Court ; 
Cramer & Co. Limited, 201, Regent-street. 
HE SUNDAY. GAZETTE. 
: Containing all the Latest Telegrains and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News ; 
IS PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 


VENING DRESSES,—Black Net and Tulle. 
4 Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can eonfidently recommend both for their correctness of 
fashion and economy in price. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 7) ee 











N ILLINERY.—The French Fashion of much 
smaller BONNETS than those of recent seasons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 
tions. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 


TAFFETA D’ITALIA and TAFFETA 

FLORENTINE.—These Black Fabrics are for dinner or 
evening Wear, and are made upin fashionable skirts, or cut from 
the piece by the yard in any quantity, 





JAY'S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 


ALTER MACFARREN’S SECOND 
TARANTELLA. Performed by the Composer atehis 
three recent Pianoforte Concerts. Price 5s. 


Lamborn Cock, Appison, & Co., 62 & 63, New Bond-street, WwW. 
Lied VOCAL STUDIES by MERCADANTE. 








8. 

12 Melodie preparatorie al Canto drammatico, in 2 | 

WII oa 's0.00 oo. 94.4000 00 on-eh-o en a bars's ua nmenennT Ee 

Ov tah Pare vvcevs coceuvee cece sesesvcvcsevessevecs 36 0 
Ditto Ditto books 8 and 4, dedicated to 5 & 

Malle, Tietjens, in 2 bookS,.....,.ese00.-,each 7 6 

Oe iW T BAG. dal. cinie dbs oe asidedd oe ch delealebdelecstes 251 
Lamponn Cock, Appisox, & Co., 63, New Bond-Street. 





Now ready. Price 1s. 
ULIUS , CESAR, tragédie, de Shakespear > 
traduite en vers francais par le Chevalier de Cha , 
auteur des ‘“ Epis et Bluets,” 
Londres: Rotanpt, 20, Berners-street, W. 








Now ready, price 1s. each play. 
N ACBETH — HAMLET — tragédies de Shake- 
speare, traduites en vers francais pat le Chevaligr de 
Chatelain, auteur des ‘“Perles d'Orient,” traducteur des 
“Contes de Canterbury de Chaucer,” des ‘‘ Moines de Kilcré,” 
etc., etc, 
Londres : Rotanp1, 20, Berners-street, W. 


JUST PUBLISHED, | 
SUNG BY 


Mr. WILBYE COOPER. 
“Salve a V. Gabriel. 





“Linda,” . Gabriel. 

“Ts it to try me,” by F. F. Courtenay. 
Hvurcuixes and Rowen, 9, Conduit-street, Regent-street. 
* Ruby,” uf V. Gabriel. 

“ Come wander forth,” by Keene. 

Maurzter & Co., Great Marlborough-street. 

** Good t, sweet dreams be thine,” by G. B. Allen. 

le ie Return,” by J. L. Hatton. 
W. D. Davinsox, 244, Regent-strect. 
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N R. WRIGHTON’S NEW BALLADS 

GRIEVE NOT FOR ME, THEY TELL ME I ay 
QUITE FORGOT. Also, by the same composer, THY VOICE 
S$ NEAR. Poetry by Mrs. AYLMER. Inscribed to her 
Grace the Duchess of Northumberland. 3s. each, post free, 
OTICE to the MUSICAL PUBLIC. — The 

Messrs. ROBERT COCKS & CO., New Burlingtan-street 
are SOLE PUBLISHERS of all Mr. W. T. WRIGHTON’S 
NEW BALLADS and SONGS. A list of the same gratis and 
postage free for'19 stamps each. 


IGH CLASS MUSIC for STUDENTS.—Just 
: issued, a CATALOGUE of CLASSICAL and STANDARD 
MUSICAL WORKS, with Treatises on Theory, and other 
Educational Works. To be had gratis and postage free of the 
Publishers, Messrs. Robert Cocks & Co., New Burlington- 
street, W. 


M RS. MEREST’S TWO NEW BALLADS, 

“MY FATRY,” or “THEY TELL ME THE FAIRGES 
ARE GONE FROM THE DELLS,” Words by Epwarp 
Firzpant, Music by Marta B. Merest. Dedicated (by per- 
mission) to H.R.H. the Princess Mary Adelaide. Suitable for 
all voices. ‘“‘ FAREWELL, IT WAS ONLY A DREAM,” 
Words by Joun Rosertsox, Music by Maria B. Mergsr, 
Dedicated (by permission) to H.R.H. the Duchess of Cambridge. 
This ballad is for a Tenor Voice, or, high soprano, Both ballads 
are marked where the breath may be taken. Published by, 
and may be had of Hawes, 7, Adelphi-terrace, Strand 
London, W.C, 


— Sr. CECILIA CHORAL SOCIETY 
(One hundred Voices), 
Conpuctor - - = Mr. C. J. HARGITT, 
May be engaged for Evening Concerts upon moderate terms. 
Applications to be addressed to the Secretary, St. Martin’s-hall, 
Long-acre. 


HE ITALIAN LANGUAGE in relation to 
SINGING, LITERATURE, &c.—Professor AGISTINO 
OLIVIERI (late of the University of Genoa), gives lessons at 


home and abroad in this language, singly or in classes. For 
terms, references, &c., apply at 488, New Oxford-strect, W.C. 


NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY. 

















. 
RORY OF THE GLEN. Song ...... 0 
Sung by Miss Louisa Pyne. 
FROM FAR O’ER THE SEAS. Irish 
Ballad 


CHINESE DANCE. For Pianoforte 


TRIUMPHAL MARCH. For Piano- 
NE sich i Sscidincksaguonncevces cbdeasnehice 


Cramer & Co. Limited, 201, Regent-street. 





ROFESSOR MORLEY’S NEW WORK, 
The Journal of a London Playgoer, from 1851 to 1866, 
by Henry Morley, Professor of English Literature at University 
College, feap. 8vo, cloth 5s. 
“A sound, healthful, and vigorous Journal of Criticism.”— 
Morning Star. : 


GrorcE Routiaper & Sons, The Broadway, Ludgate-hill. 


OUTLEDGE’S 6d. HANDBOOKS. 
In fancy covers, price 6d. each ; postage, 1d. 
CRICKET. 30th thousand. 
CROQUET. 30th thousand. 
GYMNASTICS. 19th thousand. 
ROWING and SAILING. 12th thousand. 
SWIMMING. 19th thousand. 


Grorce Rovutiever & Sons, The Broadway, Ludgate-hill. 


OTATOES : How to Cook aud Serve Them in 
100 Different Ways. 6d., or by post, seven stamps 
Grorce Rovrizepcs & Sons, The Broadway, Ludgate-hill. 


GGS: How to Cook and Serve Them in 100 
Different Ways. 6d., or by post, seven stamps. 
Grorce Rovurtencr & Sons, The Broadway, Ludgate-hill. 














IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 
There is a flower that bloometh .........- 
No.1 { Scenes that are brightest ...........0000% } Maritana 
My own my guiding star 
We GONE ons ine sé ccd pevedne's Cccoeee 


No. 24 } Robin Hood 


‘ eebers 
No. 3} »Twas rank & fame that tempted thee } Rone of’ Cestille 
No. 4..Quanto é bella, Quanto é cara L’Elisire d’Amore 
5 Ah! Dove mai ne andarono 
No. { Angiol di pace 
Sweet Spirit, hear my prayer ....+ 
No. 64 Take this cup of sparkling wine........++. 
Price 2s. each. 


Cramer Axp Co. (Limited), 201, Regent-street. 


4 te ~ CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means, The 
Company are now selling Assam, Cachar, Darjeeling, &¢., at 
the reduced duty—viz.. from 2s. 8d. to 38. 8d. Ib., and China 
Teas as usual, at 1s. 4d. lb., and upwards. ice Ne free. 
Warehouses, No. 9, GREAT ST. HELEN’S CHURC YARD, 
Bishopsgate. 











Prin Woop, of No. 201, Regent-street, in the 
Sanyo an Prinkng.t (esa. 

. 55, K Golden-square e col " 
ws tllaked wane & Francis, at Fleet-street. in the 





City of London. —Saturday, July 7th, 1866; 





